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Separate Deal 
Looming For 
Transcribers 


Petrillo and Disc 
Firms, However, are 


Still Nowhere 


pew York—At press time, the 
tiations between James C. Pe- 
trillo and the representatives of 
canned music industries had de- 
peeved na ang further Cae 
a possibility o: separate ace be- 
tween the transcription firms and 
the AFM. 
: Mee began at the Hotel 
'. Amb or here on April 15, with 
_ all the various disc men conferring | dre 
with Petrillo and his executive 
board. No acknowledgement of any 
new or counter proposals to the 
inal pone shee offered by Pe- 


Hold Separate Huddles 
Following the general meeting 
on Thursday, Petrillo agreed to 
meet separately with the recording 
firms then with the trans- 
cribers on different and successive 


(Modulate to Page 13) 





Marsala For 
Glen Island 


New York—Joe Marsala’s band, 
which played a recent date at the 
Loew’s State theater here, will 
open at Glen Island Casino on May 
12 for an indefinite stay. Deal was 
booked through Consolidated offices 
- Cy a booker-manager, 

ng the personal manage- 
nest end for Marsala. 





New York—When Joe Marsala 
0} at Glen Island Casino, May 
1B, his ba nd will have these newly 
added — Eddie Aulino, first 
trombone, formerly with Jerry 
Wald; Gigi Bohn, first alto, return- 
ing to the Marsala sax section 
from Abe Lyman; also from Ly- 
= tenorman Wolfe Tannen- 
; Frank Berrotti, 2nd trumpet 
: a9 press time possibility of 
Billy Butterfield on trumpet. 


[BLUE NOTES 
By ROD REED———— 


Shortage of gas, liquor, help 
and music is 
This is known as joint rationing. 


Fliers with ity A Wing and a 

Prayer are luckier than most of 

season’s big league pitchers 
who have only the latter. 




















One musical sailiaines mugg 
offered this defense: “I didn’t 
see any NO SMOKING sign!” 

> * 


LIMERICK Y 
A young fellow name of Spike 
Jones 
Who makes with peculiar tones 
Has parlayed a bronx 
And a couple of honks 
To garner a few thousand bones. 


"Qt “(like 
are barred at the can- 
teens. This is Rape Mae advantage 





t. capacity for the six Chesterfi 


These Cats Helped James Set New Record 


Chicago—Of course the Civic Opera was crammed 


eld broadcasts of 


Harry James from here, and psn of requests 


drew blanks. But that was for free. The cats in this 








SkippyNelson 
Sings With TD 


Los An ag,’ Nelson, 
formerly - the Glenn ler band, 
and recently with Chico Marx, was 
signed yey Tommy Dorsey to re- 
place Di 
Haymes left. Do Dorsey here just 
prior to the at the Or- 
pheum theater. He plans to take 
a shot at radio and pix in the 
ee of his brother, Bob 
ae. Larry Stewart appeared 
the band during the Orpheum 
engagement. Nelson left April 14 
to join Tommy in Denver. 


Goodman Set 
For the Astor 


New York—lIf there ever was 
any trouble about Benny Good- 
man’s future New York echinass 
there isn’t any more. an 
will = at the Astor hotel 
June 28 for about eight weeks 
., the first — of October, 

mciled in at the Hotel 
Nee tec 








Apollo Books 
Teddy Powell 


New York—Teddy Powell brings 
his band into — s Apollo the- 


ater here on May 7. It will be 
Powell’s first date at the spot, 
which, excepting occasional ap- 
pr agg by Charlie Barnet and 

uis Prima, plays Negro orches- 
tras exclusively. 





Three Changes 
In Monroe Band 


New York — George Robinson, 
trombonist rappel with Frankie 
Masters, has replaced Al Esposito | ge 
with Vaughn mroe, now at the 
Commodore hotel here. Other 
changes are Don Jones, es 
Allen ——— who vaeers 
Sam Kublin, and Bobby Nichols, 
trumpet, out of Monroe into the 
army, and unreplaced at press 
time. 





Observe National Music Week 





soldiers have over civilians. 


from May 2 to May 8 inclusive. 





You Can tWin, 
Kyser Learns 


Draft Rejection 
Makes It Tough 
For Band Leader 


Los Angeles—The much bandied- 
about Kay Kyser case, which 
reached a climax as an appeal to 
have Kyser excused from military 
service on the grounds that he was 
more valuable as a civilian was 
turned down, has ended in an anti- 
climax. 

Kyser was ordered to ponent an 4 
— here on Monday, > aoe 
12. He popped out of the juc- 
tion offices looking rather blue but 
sporting a hernia, arthritis, a bad 
knee and an acute case of myopia 
—just like that—1-2-3-4 and a 4-F. 

— the va ow “ 

’m sorry n’t pass. Every- 
body will think this is a phony 
deal athe some kind. However, if I 
had been drafted they’d have put 
me to leading a every- 
body would have said I had been 
given a safe, easy job. I knew I 
was bound to get it one way or 
another. All I can a _ that I 
intend to go on = 
I can to entertain th be in serv- 
ice and to help the Aa effort.” 





Dunham Loses 
Three to Wald 


New York — Sonny Dunham, 
whose draft status at press time 
was still undetermined, lost three 
men, three-quarters of his rhythm 
section, to Jerry Wald’s band 
which opened at the New Yorker 
Hotel here on April 12. Dunham’s 
new men are Johnny Chance, on 
bass, for Sandy Block, and Archie 
Fri an, ms, for Irving Cot- 
tler. Lenny Maribella, guitarist, 
— not be replaced until Dunham 

some air-time during his 
scheduled Palladium appearance in 
une, 





Hamp Gets Berry 


Pl York — Emmett Berry, 
Shed ast with Raymond Scott’s 
GBS has replaced Joe Wilder 
(now a marine) in Lionel Hamp- 
ton’s orchestra. 





Gene Krupa 
Takes Plea 


San Francisco—Gene Krupa 
lead in —, here on 


Negro Tubman 


Fired After One 
Show on Radio 


‘Pressure’ Admitted 
But Source Remains 
Hidden Mystery 


Los Angeles—The ~ N 
musician ever engaged to 
= a DR orchestra on netwo: 


That is the story told by the 
drummer, Lee Young, one of Hol- 
lywood’s top-rank musicians, who 
appeared last year at New York’s 

afe Society with his brother, the 
tenor sax star, Lester Young. 

Two Admit ‘Pressure’ 

Here is Young’s account of the 
incident, an account which is sub- 
stantiated by other evidence, 
names of the music director and 
union orchestra once ag nes are 
omitted at their gn ry: Peeper ee 
all indications are that they acted 


his| in good faith with Young, 


dressing 
tenced on May 1 


Savitt Doubles 
To Commodore 


New York—Jan Savitt, playing 
a six week nt at the 
Strand theater, will double his last 
two wi when he moves into the 
Commodore Hotel on May 6 to 
replace —— Monroe. The Com- 
modore is expected to close its 
Century Room for the summer 
when Savitt moves out around the 
first of June. 


Bradford Still 
Setting Bands 


Boston — Although rumors per- 
sist that the spot will soon be 
taken over by the a for 
semetcerne wa, Be Bradford 
otel here 0! 
ments with the pox & a 


.. & 








followed by Powell for another 

two weeks on May 17, with Savitt 

in = for an engagement later 

in summer, after he finishes 

i ‘Commodore hotel date in New 
ork. 





Dooley Wilson 
Plays Village 


New York—The Greenwich Vil- 
lage Inn stole a march on a lot of 
— bookers around town a week 

when Dooley Wilson, the As 

Time Goes By hit of Warner’s 
Casablanca, took over the featured 
spot in the club’s show on April 23. 





Observe National Music Week 
from May 2 to May 8 inclusive. 





but 
were forced to drop him by “out- 
side pressure.” They feel, and pos- 
sibly not without cause, that use 
of their names might cause them 
trouble at some future time. Both 
admitted pressure had been put 
on them; neither would say where 

(Modulate to Page 8) 


Willie Smith 
Goes to Navy 


New York—Willie Smith, the 
mainstay saxist-v ocalist with Char- 
lie ny ay t band, left the trum- 
peter in Akron, Ohio, to enter 





vocalist, 
Charlie, have been ill. 


Les Brown Gets 
Teddy Walters 





to open the Bradford hotel, Boston, 
May 38. 








Newlyweds 
On the Cover 


That’s the happy oy 
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Pops Mugs Lightly as Blue Network Welcomes Him as Director 





Everybody turned out for the special 
Blue Network broadcast last month, wel- 
coming Paul Whiteman as musical di- 
rector. Above Pops directs Spike Wallace, 
president of the Los Angeles local, as he 


plucks the bass pensively. 


of the same act. 


happy, or suffering. 


Fanny Brice and Pops did an amateur 
act together in the Follies back in the 
early ‘twenties. This looks like a revival 
You can’t tell from 
the Big Boy’s up-rolled orbs whether he’s 


Making a quick switch to the piano 
(versatile cuss isn’t he?) the new di- 
rector of music for the Blue gets in a 
vocal harmony groove with Tom Brene- 
man, another veteran of the show w 
Wonder how this really sounded? 


Ferde 
speak to each other for some time after 
the now famous arranger quit the White- 
man organization. But all that seems for- 
gotten now, to judge from the expres- 
sions as Pops takes congratulations. 


Grofe and his ex-boss didn’t 





Tommy s Bride 
Will Sing With 
Dorsey Band 


Pat Dane Grooms 
Her Voice for Tour 
Of Army Camps 


Los Angeles— Patricia Dane, 
movie glamor girl whom Tommy 
Dorsey married in Las Vegas, Ne- 
vada, on April 8, plans to tour 
with the band, as far as her pic- 
ture engagements will allow, in 
order to assist in the presentation 
of music shows at training camps. 

Becomes Vocalist 

Dat, a0 he > Suey que Se 
younger “movie ” here, 
never sung in public before but she 
is taking a course of coach- 
ing and will sing with the TD 
band in its appearances at camps. 


Tommy met Pat for the first 
time on last New Year’s Eve at 
the Palladium, where his band was 
playing at that time. The romance 
was a surprise to all except their 
closest associates. Tommy broke 
the news during his ‘oe at 
the Orpheum ——~ gt ere, 7=— 
the announcement 
the stage. 

Vannersons Stands Up 

The couple flew to Las Vegas 
after the broadcast of Tommy’s 
commercial radio show for e 
ceremony. They were accompani 
by Leonard Vannerson, Tommy’s 
managerial aide, and and Mrs. Van- 
nerson, known professionally as 
Martha Tilton. 

It was Tommy’s second mar- 
riage. He has two children by his 
former wife. 


Cavallaro Set 
For Theater 


New York—Carmen Cavallaro, 
whose place at the Waldorf-As- 
toria Hotel will be taken over by 
Xavier Cugat on May 5, is set for 
a Strand theater appearance in 
June or July, along with the movie, 








Five Years Ago 
This Month 


May, 1938 


Gienn Miller’s new band _ 4 
ed for Ray Galvin at the y- 


Pa., with a 3,200 a 
and drew 2,100 ty “following 
Coliseum in 


night at the 

burg. . Five out of ye 4 six 
men in “the Stuff Smith band, 
including Stuff himeelf, filed in 
bankru: Gene 


ptcy. 
at the International in 


ia 
Puilede Sa 





ae = arrangers have prepared 
numbers for her. 


| Saved Herself for Bill 


This Is the Army. 













| Billie Holliday and Tony Pastor 


e his co) 
ton and was laid up for five 
weeks. 





Count Basie 
Headin’ West 


New York—Milt Ebbins, person- 
al manager for the bands of Count 
Basie and Vaughn Monroe left for 
the west coast to be on hand for 
the shooting of Monroe’s Meet The 
People movie which will start on 
May 10. Basie’s band opens at the 
Orpheum theater in Los Angeles 
on May 26 for a week and then 
moves to the Aragon ballroom for 
a six-week stay on June 2. After 
the dance date, the Count will 
move over to the MGM lot for 
a@ new musical movie, tentatively 
set to be filmed in the middle of 
July. 

Basie, by the way, has a new 
Columbia recording which should 
be a natural. The A side, All Of 
Me, has Lynn Sherman handling 
the vocal, while the flip-over is 
another oldie, Time On My Hands, 
which could also make the revival 
hit list easily. 










Prison Term for 
Grove Operator 


Boston—Barnett Welansky, own- 
er of the ill-fated Cocoanut Grove 


15 years in state prison two weeks 
ago for manslaughter in connec- 
tion with the tage fire in his club 
last November 18, taking a toll of 
almost 500 lives. 

















night club, was sentenced to 12 to j ; 





Trailer Camp Operator 


Plans Dances for Guests 


Los Angeles—Movieland’s old settlers, who recall the lurid 
nite life of the prohibition days, well remember the old 


ner once one of 


the coast’s most famous niteries and 





papers for o ie stars = the early days. Fatty Arbuckle 


some his 
peek —— 

The Plantation ge into > 
livion some years to 
strains of the music of AI Art | 
to become in due time the head- 
quarters for a big auto trailer 
camp set up in its front yard. 

And now, in a projection of the 
same idea under ich swank ho- 
tels maintain sophisticated supper 
room spots for their guests and 
others, Tom Wilson, trailer manu- 
facturer who the Planta- 
tion and its trailer camp ground 
a few months ago, will set up his 
= entertainment a oer 

ut, appropri y eno or 
his callers who hail from the wide 
open spaces, he will operate the 
former de luxe nitery as a barn 
dance spot three nights a week to 





"| the music of Jimmy Wakely and 
his Rhythm Rustlers, who fo 
been ry: ‘em like in a 
pod in the Hermosa Terrace 
on Saturday and Sunday. nights. 

Wakely, who has au his 
trio to eight pieces some bo 

icked from Wills band, 

ve a broadcast nitely from the 
Plantation. 


Norvo Back at 


Famous Door 


New York— Red Norvo, after 
finishing a date at the Chanticleer 
in Baltimore, moved into the Fa- 
mous Door here on April 23 fora 
four week return engagement. 











| Betty's Better and Better | 
































Hollywood—Betty Grable didn’t attract an awful lot of attenti 
as a singer with Jimmie Grier and other bands a few years ago, 
she’s been very successful as a screen actress—for two 0 
Her latest film is Coney Island for 20th Century. 
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‘Give Me Dixieland, But 
Not Steady Diet —Pollack 


New York—*“I can 


knocked right off my chair. And the next night. And may- 


t 
“ the next. But then 


ve heard what there is to hear.” And 


that from one of Dixieland’s greatest drummers, Ben Pollack, 


a native Chicagoan who met 


Dixieland fresh out of New 





Orleans and laid some solid 
foundations for his fame, as 
drummer with the New Or- 
leans Rhythm xing. 

“Now there’s nothing — 
with Dixieland. I’m all for it. An 
I ought to know something about 
it. But I want to hear more than 
that. That’s why I always en- 
joyed Glenn Miller’s band. I’d get 
new kicks all the time—one time 
I’d hear one thing, next time an- 
other, so it was always interesting. 

‘Music Must Progress’ 

“Music has got to progress. I 
wouldn’t wear a suit of clothes to- 
day I wore in 1920. Why should 
music be kept in its 1920—or 1930 
—styles?” 

If the drafting of men with 
families continues, Pollack feels 
that dance music will suffer a real 
knockout blow. Already the loss 
of men is noticeable in the music, 
and it will be more so. More and 
more bands will have to disband 
just at a time they’re needed most 
for morale. And Pollack knows 
from experience that this thing 
called morale can’t be given the 
brush. 

Learns About Morale 

In 1917 and 1918, he was a 
draftsman at the Miehle Printing 
Press Company, Chicago, where he 
and several other employees had 
their own band and put on annual 
shows at the plant. Consequently, 
he knows what our war plants now 
are slowly realizing: that music 
is a t morale-sustainer. 

Pollack can sympathize with 
Uncle Sam in his manpower prob- 
lems. He’s having a few of his 
own, as manager of the Chico 
Marx band, though not, paradoxi- 
cally, from a shortage of men, but 
from too many applying for jobs 
with the band—too many who 
want to write their own tickets 
on the Pollack-Marx route. 

(Ed. Note: Prima Donnas needn’t 
to Ben Pollack, for Ben 
isn’t interested in being told what 
and what isn’t in music. He 
knows—from Dixieland to fiddles.) 
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Cafe Society 
Concert Big 


New York—Cafe Society’s con- 
cert at Carnegie Hall two weeks 
ago went off with the customary 


a 
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Barbara Matthews 
Joins Johnny Long 


New York—Johnny Long recent- 
ly took on a new girl vocalist, Bar- 
bara Matthews, when Helen Young 
left the band. The new Long 
movie, whose latest and third title 
is Hit the Ice, is scheduled for 
release in June. 








listen to Dixieland for one night and | / 





How About Them Horns? 


must be su; in movieland. The instru- 

RKO’s The Sky’s the are tricked 

lights, irridescent flitter and stuff. It’s Freddie Slack’s he 
out. Barney Bigard, sitting next to Freddie, 





Gracie and Sinatra 
Open Meadowbrook 


New York—Contrary to any 
other trade paper reports, Frank 
Dailey’s Meadowbrook dance spot 
in Cedar Grove, New Jersey, will 
open on May 6 for a full summer 
season. Dailey will start off with 
Gracie Barrie’s orchestra and 
Frank Sinatra, who were set origi- 
nally to open at his Terrace Room 
spot in Newark but have been 
switched over to Meadowbrook. 

Reason for the change is that 
Dailey, at press time, was having 
lease troubles with the Terrace 
Room and pending suitable adjust- 
ment of the problem, was in the 
“ss og out of the Newark 

ne an ce spot altogether. 
Sinatra, by the way, will be fur- 
nished with three violins, in addi- 
tion to the Barrie band, for his 
twice-a-night appearances at Mea- 
dowbrook. 




















Time has flown, 50 years seems like one day— 
Here we stand on the precipice of a new 
Era, waiting to take a step into the future. 


Halting, mind you only for one second, 


New thoughts and ideas enter our minds in that short span — 


Wishing — weighing and eventually deciding 
How to advance. 

invincible in our decision to plunge ahead, we 
Take with us your belief in our product and 
Eagerly we prophesy to do our best for you:— 


Come what may—no 
Obstacle will be too great to overcome. 


MAKERS OF KING — CLEVELAND — 


* * * 





 -- 


CLEVELAND, OHIO 


LADIATOR BAND 


INSTRUMENTS 


a * *. 
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SELMER, ELKHART, INDIANA 


soprano sax, and C Melody sax, 


the price is $2. 
Five carefully graded strengths, 


For alto clarinet, bass clarinet, 
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| Nancy Salutes the WAACs 





Chicago—Nancy Martin, songstress on the Blue Network’s Breakfast 
ieee write a ongy, Cotimaes to the 


Club » hel B 
WAACs. Here’ she and Edd 


she and Ed demonstrate it to 
Christiansen. Nancy is a West Virginia gal who taught school once, 
but wouldn’t stop singing now for anything. 


ird Officer Betty 








SA 
een arenes 


It looks 





like Dame Rumor was right about the 
the Schwartz and Greenfield enterprises in Chicago. As pre- 
dicted in this column a month ago, it is now practically certain 
that the Capitol, Brass Rail and Hollywood 





reopening onl of 


lounges will re- 





open, bly within the 
month. 

The boys have been band shop- 
ping, that much is certain, and it 
is certain that there has been 
a goodly deal of haggling with 
Irwin Rose of CRA to break the 
Muggsy Spanier crew down to a 
six piecer for the Capitol’s re- 
opening. If transportation and 
band troubles continue, and there 
seems to be no cause for letup, the 
deal may be consummated, 

joe is bringing the tre- 
—— ly ——— Red mer 
ay crew c. 
early this month just in time to 
fight the rest of the strict jazz 
competition about town. 
have been pretty smooth for the 
local unwitting Wizard of Odds but 
precarious times are coming as jazz 
— back into Chicago. 

oe, incidentally, goes highbrow 
tonight with a concert at Orches- 
tra Hall. The marquee will read 
Joe Sherman Presents Miss Doro- 
thy Donegan and the pro; will 
run rampant from aninoff 
to Ragtime, Bach to Boogie, Shos- 
takovitch to Sherman. 

Stuff Smith is back for sure with 
a fine four piece combo at the 
Three Deuces, now under new 
management and on the right track. 
Stuff is hauling them in and play- 
ing his same inspired and inspiring 


pro 











BRASS MEN! 


Would you like 
to talk over 
your embou- 
chure, tech- 
nique and other 
problems with 
@ man who has 
helped nation- 
ally known mu- 
sicians? 

Then drop a 
line to genial 
FORREST NIC- 
OLA or better 
yet drop in 
whenever you're 
in Chicago. 


ommiaaenel 








228 S. Wabash Ave. 
Chicago, Ill. 





Thing | Agnew Riding | 








Webster 7635 | 


satirical fiddle. Raymond Walters is 
playing piano well. John Levy is 
really inspiring on bass. His rhythm 
is sure and his stroke is powerful. 
Tones are clear and full and his 
changes are fast, idealistic and 
easy. Stuff, now feeling much bet- 
ter than when he first came to 
town, looks for complete recovery 
from his coast illness. 

One of the most lately converted 
spots is the Drum in Chicago’s 
Loop. Afternoons find Marty Mar- 
sala in the spotlight and the eve- 
ning stage is well filled with three 








Chicago—Under the direction 
of Gus C. Edwards, Charlie 
Agnew is riding high with his 
dance band again. Now at Jant- 
zen Beach in Portland, Oregon, 
Charlie goes to Trianon in Seattle 
on May 11 for four weeks, then 
fills a return engagement of an- 
other four weeks at the Rain- 
bow Randevu in Salt Lake City. 


Music Industry First 
To Reach Fund Quota 


Chi —In the Chicago cam- 

aign of the American Red Cross 

ar Fund as of March 381, sixty- 
one business and professional or- 
ganizations, and ten governmental 
agencies were tabulated. Heading 
the list with the | quota per- 
centage was the Music Industry, 
with 111 per cent. At that time, 
$16,632 had been contributed on a 
$15,000 division quota. 

Louis G. La Mair, chairman of 
the Music Industry Division, said 
that his group was first because 
his vice chairmen and — 
“went out and got it.” ‘Assisting 
La Mair were: Walter Knappe, 
Ray Erlandson, Sidney Berman, 
Richard W. Mitchell, Rolla Burke, 
J. Krauss, Paul Monnig, Roy E. 
Waite and Evan M. Klock. 





Marine Spends His 


Leave Selling Bonds 


Chicago—Pvt. Jack Wolf, son 
of “Banjo Man” Milt Wolf re- 
ceived a citation from the treasury 
department for devoting maga 
ly his entire leave to selling over 
two million bucks worth of war 
bonds. 

The 19-year-old marine, who has 
just returned to active duty, was 
wounded seven times during the 
fighting at Guadalcanal ‘was 
also awarded a medal for bravery. 
His bunkmate during most of 
days in the Pacific was y 
Ross, former lightweight and wel- 
terweight boxing champ. 





Bill Sawyer Stages 
Bash at Michigan 


Ann Arbor, Mich.—Bill Sawyer, 
perennial young leader of the U. 
of Michigan’s excellent Michigan 
Union Orchestra . on quite a 
pretentious clambake here on April 
8. Sawyer, who was deferred from 
service last December because. of 
a diet allergy, and his 6-6-4 com- 
bination staged a special musical 
highlight with the premiere of his 
choral-orchestral ement of 
Rhapsody in Blue with Herb Eide- 
miller at the 88. 





pieces of rhythm and Chicago's 
own great aa Bn ——— 
appearing throug! e courtesy 
his New York draft board, and 
that’s no kidding. Bud is safe for 
the time and is really glad to be 
back in town . . . almost as glad 
as the town is to have him. 

Bert Gervis has the somewhat 
unusual pleasure of booking one 
of the few single drummers in the 
business. The lad is Ike Day, the 
seventeen year old we men- 
tioned about a month ago in this 
column. Isaac is playing with pi- 
anist Tommy Rigsby the King 
Perry trio at Howard street’s Bar 
O’ Music. Ike is a fine little drum- 
mer. His personality is killing the 


| cats and his drumming likewise. 


Stan Kenton is back at the Sher- 
man hotel. .. . Tiny Bradshaw, his 


-| moustache and his Jersey Bounce 


band have returned to the Rhum- 
boogie to replace Milton Larkin 
who held the fort for about nine 
months. . . . Lawrence Welk has 
replaced Freddy Nagel at the South 
Side twin * Trianon. 
Eddy Howard remains at the Ara- 
oo ee ee ee ae 

y Pearl’s Musical Gems sans Ray 
Pearl are still making much 
for the Melody Mill on the far West 
side. . . . Jay McShann became one 
af the tos coe ee? oe 
new South Side colored 
ballroom. 

The Four Blaz one of Phil 
Shelley’s ace colo combos, is at 
the west side Whirlaway on @ 


record bre: The act, re- 
viewed before from Elmer’s, is a 
sure fire unit... . Marvin Himmel, 


last of the Make Believes, panto- 
mime-record act, has.gone into the 
service. .. . Bobby Crum, the mu- 
sician’s night off musician, 

playing Elmer’s Cocktail Lounge 





piano. 
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James Leaves 
The Civic Opera 
Still Rocking 


by Dixon Gayer 
Chicago—Harry James, his band, 
Pee Wee Monte, and all those 
packs of free Chesterfields have 
Coal two weeks gone from Chi- 


cago’s forty-two floor Civic Opera] | 
Building, but the ghost still walks| § 


and the ghost still talks about the 
scandalous night after night ova- 
tions awarded the Music Makers. 
Brother, Carmen was never like 
this!! 

When Buddy Moreno classicized 
Jenny Made Her Mind Up, when 
Helen Forrest Heard That Song 
Before, when Johnny MacAfee did 
You’d Be So Nice to Come Home 
To, shades of | Pons, John 
Charles Thomas and Nelson Eddy 
faded far into the dim distant cor- 
ners of the gent | House. And 
when Harry and the band got 
around on Don’t Get Around Much 
Any More, well, did you ever see 
four tiers of audience stream fran- 
tically into the aisles and start 
jitterbugging to the strains of the 
Shostakovitch Fifth? The opera 
house shuddered to her forty-sec- 
ond floor, let the hair down out of 
her penthouse, and started on a 
two week binge of Trucking and 
Suzy-Q. : 

It was a eh two weeks, with 
Harry thrilled at working the 
beautiful Opera House and with 
thousands of teen age kids even 
more knocked out about Harry’s 
being in town. With nightly broad- 
casts and shows emanating from 
the spot, thousands upon thousands 
of people had to be turned down 
for tickets. There wasn’t a single 
vacant seat throughout the series 
and there wasn’t an unenthused 
kid in the crowd. It is pretty cer- 
tain that every person in the huge 
theater heard James clearly, for 
the acoustics are very good. It is 
absolutely certain that every man 
in the James band heard everyone 
in the audience when the yells 
went up after each number. The 
volume of those yells on stage (we 
were there) was impossible. 

Nope, Carmen was never like 
this, but we’re pretty sure that the 
Civic is going to remember Harry 
right along with all the other art- 








| Chez Lovely | 





Chicago—Kay- Allen is glad 
she’s vocalist with Lou Breese, 
because Lou’s is practically the 
house band at the Chez Paree, 
and in addition to her duties 
with the band, the enticing Kay 
has chores in the floor show 
which keep life from getting 
dull. She sang with Red Norvo 
before joining Breese. James 
J. Kriegsmann Photo. 


Wilke Smith é 


brand new alto saxophone’ solos 
with piano accompaniment— 


“MADAME X” 
“FLOUR SAX” 


75¢ each 


Direct or at your dealer 


MUTUAL MUSIC SOCIETY, INC. 
1270 Sixth Ave, . New York, N. Y. 











Ew 


Gene's Hepcat 





Chicago—This is cute Carol 
Lee Rouse, 18, daughter of the 
Blue Network’s chief announcer, 


Gene Rouse. She digs the Beat 
avidly and is a hepkitten with 
laced boots. Carol Lee does a 
specialty in the floor show at 
the Palmer House, but her prime 
interest these days is a naval 
aviator at Corpus Christi. Inci- 
dentally, Griff Williams, who 
holds most of the records at the 
Palmer House anyhow, topped 
his own marks one night last 
month with 1,147 customers, an 
all-time high. 


ists she has swallowed in her time. 
In fact, after the first shock, we 
think she kind of liked it. All 
forty-two floors of her! 


Venuti Plays 
Chicago First 


New York—Joe Venuti, set origi- 
nally to open at Roseland Ball- 
room ‘here for ten weeks on April 
30, is pushing his ap e back 
to May 7 use of a conflict in 
bookings. Venuti is being held to 
a Chicago date at the Oriental 
dae with singer Connee Bos- 
well. 


Bailey at Cafe 


New York—Mildred Bailey opens 
at Cafe Society uptown on May 110 
for at least six weeks. The silent- 
comic, Jimmy Savo, will move in 
on the same show. 














Lyman Sticks 


New York—Abe Lyman will 
continue at the Hotel Lincoln until 





the first of June. 





The Trocadero re-opened April 21 with Snub Mosely’s 
jivesters sharing the stand with Chuy Pena’s gourd rattlers. 
Mae Johnson and Pianist Eddie Beale also contribute. . . . 
As predicted in our last scribbling, the Savoy Sultans are 


® 





fighting a battle of musi 
with Freddie Slack at the 
Casa Manana. 


Bands that came in according to 
our advance schedule were Benny 
Carter—Hollywood Club (April 7), 
Freddy Martin — Cocoanut Grove 
(April 27), Casa Loma—Palladi- 
um (April 6), Garwood Van—Ci- 
ro’s (April 7), Horace Heidt—Tri- 
anon (April 27, for two weeks to 


| be followed by Frankie Masters) 


. .- Louis Armstrong’s opening at 
the new Aragon set for April 27. 
Jive Jottings 

Zutty Singleton and his little 
combo from New York have caught 
on in a big way at Billy Berg’s 
Swing Club, where Cee Pee John- 
son and his local boys, who share 
the band bill with Zutty, also do 
very well. 

Red Allen, J. pom gtenay et 
al, who close at Herb Rose’s 331 
Club May 9 to make way for the 
King Cole Trio, hadn’t announced 
their plans, but they hope—and we 
hope—that they remain on the 
coast. 

Benny Carter has been given a 
long-term pact by the Zuccas, 
who plan to put him in the Casa 
Manana for some of the time. 
Four new trumpets are with Ben- 
ny—Gerald Wi Walter Wil- 
liams, Snookie Young, Fred 
Trainer. 

Ivy, Vern & Von, a trio of gals 
who sing and play piano, bass and 
drums, were added to the musical 
menu at the Streets of Paris, where 
“Big Six” Reeves combo and the 
Art Tatum Trio continue to carve 
the atmosphere. 


Notings Today 
Bubs Reid replaced Lennie Kaye 
in the BG band, and Uan Rasey 
came into the trumpet section, 
sharing solos with Lee Castaldo 
and Bobby Guyer. . . . Skeets 
Herfert and Dick Morgan are back 
with Alvino Rey, p ans one- 
nighters and working at Vega. 
We hear Cappy Lewis will 
move from Hermantown to Dor- 
seyville very soon. ... The Merry 
Macs are feeling ter now that 
they know Ted McMichael is not 
feeling so good—he just 4-fiz- 
sled. . . . Nappy La Mare cele- 
brating recent arrival of his third 
son. 
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instruments finer than you or we have ever dreamed 
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Sophie Tucker 
May Try Frolics 


New York—The ill-fated Frolics, 
Broadway night spot, whose last 
tenant was t —— Benny 
Davis, may ~ be en over by 
Sophie Tucker. The spot, a flop- 
eroo for everyone who’s handled it, 
now has a Big Street rep of being 
jinxed. 





{England Gets 


Own Basin St. 


New York—The Blue network 
announced two weeks ago that a 
twin program to its Basin St. show 
has begun a.series of broadcasts 
over the BBC in England. Long a 
favorite of English radio audi- 
ences, who first heard Basin St. 
shots over short wave, the hew 
British Chamber Music Society of 
Lower Basin St. features the same 
kind of hep chatter and smart 
swing as its American cousin, and 
most of its musical arrangements 
are taken directly from those cre- 
ated by Paul Lavalle, maestro of 
the Street program here. 

At BBC’s request, Lavalle had 
150 of his scores micro-filmed and 
clippered to England. A deal is 
how being worked between the 
Blue network and BBC, which 
would have Lavalle swap places 
for a few shows with his English 
Basin St. brother-leader. 





Robbins presents 
BOOGIE-WOOGIE MUSIC 


at td 


beat! 


FREDDIE SLACK 
BOOGIE-WOOGIE BOOK ON 8-BEATS 


This book, written by one of the foremost 
+ 


star stylists in “eig 


-to-the-bar" rhythms, 


contains expert studies in bass movements, 
phrasing, improvisation, etc. Includes 
Freddie Slack's famous boogie-woogie solos: 
Southpaw Serenade, Blackout Boogie, 


Strange Cargo, plus his 


boogie-woogie 


arrangements of 5 standard song hits. 


Price $1.00 


HAZEL SCOTT 
BOOGIE-WOOGIE PIANO TRANSCRIPTIONS 


One of the outstanding pianists of the times 
compiled this folio of 15 standard hits 
arranged in expert boogie-woogie style. In- 
cludes Hazel Scott's distinctive interpreta- 
tions of Linger Awhile, Pagan Love Song, 
Chattanooga Choo Choo, My Blue Heaven, 
Sleepy Time Gal, etc. No pianist can afford 
to be without this most up-to-date book. 


Price 50c 


BOB ZURKE 
BOOGIE-WOOGIE PIANO TRANSCRIPTIONS 


Here is Bob Zurke's first folio of authentic 
boogie-woogie arrang ts. Contains 15 
world-famous favorites, including his brilliant 
piano interpretations of Coquette, Should |, 
The Darktown Strutters' Ball, Blue Moon, 
I'm Coming Virginia, Paradise, If | Had You, 
Sweet And Lovely, etc. Get into the swing 
of this new rhythm rage — Order Nowl 





Price 50c 


MARY LOU WILLIAMS 
BOOGIE-WOOGIE PIANO TRANSCRIPTIONS 


Heeti 





A unique 


bled by one of 


the earliest exponents of the boogie-woogie 
beat. Contains 15 perennially popular songs 


arranged in Mary 


Lou William's expert 


boogie-woogie fashion. Includes Roll ‘Em, 
Runnin' Wild, Little Joe From Chicago, 
Don't Blame Me, Stompin’ At The Savoy, 
Lullaby In Rhythm, | Never Knew, etc, 


£ Price 50¢ 





sors 5 
oe 


PE 
= 


at your dealer's or direct 


ROBBINS MUSIC CORPORATION 


**~- 799 Seventh Avenue, New York, N. Y. 








6 DOWN BEAT 


LOS ANGELES 





> 


NEWS 





eon ees 


Chicago, May 1, 1943 








Hollywood Overlooks Good Bet 





Studios Spend Scads on 
Music, Fail to Capitalize 
With Selling Campaigns 


by CHARLIE EMGE 

Hollywood—If music-wise movie patrons, who represent 

a large part of the ticket buying public, are frequently per- 
plexed by the fantastic treatment of music and musicians in 
pictures, they would be dumbfounded at Hollywood’s failure 


to capitalize on the worth-® : - : 
while music that somehow| recording musicians, sound engin- 


° aaa eers and equipment, etc., runs any- 
does find its way into many| where from $50,000 to $75,000, 


a picture. | higher in some cases. ; 
Music No Small Item The scoring of a big musical fea- 


ture runs $100,000 up. Warners’ 
The scoring of a major dramatic| Yankee Doodle Dandy probably 
feature, including salaries of com- 


had a music budget of well over 
poser, conductor, arrangers, copy- $150,000, including music rights 
ists, music department overhead, | and the many additional 











items 











“| personally guarantee the 
improved TONEX Pads to give 
you a clearer, bigger tene.”’ 


“Ordinary pads absorb the tone. ToneX Pads deflect and 
amplify the tone. This is because ToneX Pads are made on 
an entirely different principle, patented by Selmer. The next 
time you have your sax or clarinet overhauled, insist upon 
genuine TeneX Pads. Without qualification, I guarantee that 
ToneX Pads, properly installed, will give you a BIGGER 
tone, will give you a quicker response, and will usually 


last longer than ordinary pads.” 
Ah rnk 


PRESIDENT OF SELMER 


IMPROVED TONEX 
COST LITTLE MORE 


ToneX Pads cost very little more than 
ordinary pads. For example, the extra 
cost for alto sax is only 50 or 75 cents. 
If you cannot get your instrument padded 
with ToneX iocally, ask your dealer to 
send your instrument to Selmer for a 
complete factory overhaul and _installa- 
tion of these pads. 


se imer ELKHART, IND. 


NEW YORK BRANCH: 251 FOURTH AVENUE 





chargeable to scoring the picture. 

But there isn’t a studio in Holly- 
wood where any real attempt is 
made to p 
sical side of movie making, even 
though it is one of the most in- 
teresting phases of the industry. 
The high-salaried bosses of the 
movie blurberies say: “We are paid 
to plug our name stars and our 
pictures — not music and musi- 
cians.” Their inference is that mu- 
sic elements are not sufficiently 
important at the box office. 

hen, we ask, why do the movie 
makers spend all that good dough 
on music and musicians? Just for 
fun? 
Publicity Men Asleep 

Our contention is that.the fel- 
lows who run the Hollywood pub- 
licity mills are not smart enough 
to take advantage of one of their 
best channels for legitimately pub- 
licising and building the prestige 
of their product. 

Some of them, if we must be 
candid, are just too dumb. Re- 
member that RKO picture, Synco- 
pation? It was, admittedly, a pretty 
bad movie, but at the beginning it 
was a sincere attempt to do a pic- 
ture about the authentic and signif- 
icant side of American jazz music. 
Then the exploitation department 
got with the producer and the re- 
sult was that ridiculous tie-up with 
a mass circulation magazine to se- 
lect “by popular vote” an “all-star 
band” for the “super jam session” 
that ended—and effectively ruined 
—the picture. 

The RKO exploitation depart- 
ment never found out that the pic- 
ture was not “just another musi- 
cal.” They tried to sell it as a mu- 
sical, not a dramatic picture based 
on a musical idea. Even if it had 
been a good picture, it would have 
flopped. 

Two Good Ones Ready 

At writing we are awaiting the 

release (locally) of two pictures 


rly publicise the mu- | the 





that give promise of having some- 
thing that may be important mu- 
sically. They are MGM’s Cabin in 
Ss and 20th Century’s 
Stormy Weather. Has any attempt 
been made by either studio to cap- 
italize on and exploit the interest- 
ing music angles of these pictures? 
None that this reporter has noticed. 
All advance exploitation has fol- 
lowed the same.old paths covered 
in plugging run-of-the-mill filmu- 
sicals. No attempt has been made 
to attract an audience of more dis- 
criminating movie-goers. 

MGM is evidently relying on the 
popularity of the stage version of 
Cabin in the Sky to carry it to 
the “better picture” class of au- 
diences. MG forgets that the 
stage version is rem only 
in a few major cities. MGM evi- 
dently doesn’t consider it important 
that Louis Armstrong and Duke 
Ellington have millions of follow- 
ers all over the U.S. 

20th Century, having no title to 
carry Stormy Weather, is pushing 
the music names in the picture to 
a greater extent than MGM, but 


in doing so is following the same| }j 
lines used in plugging any frothy, | ; 


Grade B filmusica. 


Serious Side Worse 


On the side of “legitimate” mu- 
sic the situation is even worse. 
Composers of more than a little 
note are frequently brought to Hol- 
lywood 
pictures. The publicity depart- 
ments “herald” such events—if at 
all— with small squibs tucked 
away amidst the millions of words 
of inane drivel ground out about 
such matters as what Sally Star- 
let has named her newest wolf- 
hound, etc. 

The Warner publicity depart- 
ment didn’t even have photos on 
file of the three musicians at that 
studio, Max Steiner, Heinz Roem- 
held and Ray Heindorf, who won 
the Academy music awards this 











What to Shout About? | 





Hollyw 
Veda Ann 


inions are divided on 


Borg and Janet Blair. Charlie Emge, who reviews it this 
didn’t like it. We’ve gotten raves from some of our readers on 
Hazel’s work in the film, and squawks from others because they 
didn’t give Teddy Wilson a better chance. 


-,| ures, 


ood—Op Columbia’s Somet to 
Shout About, from which this scene shows Jack Oakie, Hazel a 
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WM. S. HAYNES | 
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Sterling Value! 


In @ word: 


PERFECTION! 


Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 





CLARINETS! 


Sterling Craftsmanship! 


to do scores for important || 


year, even though all of them had 
m wit arner rs for 

years and were all as 

outstanding in their lines. 

Mr. and Mrs. Citizen and their 
kids spend millions of dollars on 
radios, phonographs, reco mu- 
sical instruments, sheet music, and 
concert tickets every year. But the 
Hollywood publicity purveyors 
don’t think the musical side of pic- 
tures is important enough to war- 
rant any special attention. 


King Cole Trio 
Finds aHome 


Los Angeles—The King Cole 
Trio, one of the best small combos 
of the day, returns to Herb Rose’s 
331 Club here May 11 for what will 
probably be a “duration engage- 
ment.” 

Unit stayed at Rose’s unique 
spot 10 months on their previous 








engagement here and this time, ac- 
cording to Rose, comes back on a 


term deal. 

at (“King”) Cole drew a 4-F 
when he was called for army duty, 
due to nervous hypertension. Oscar 
Moore, guitar; and Johnny Miller, 
bass, are family men and do not 
expect to be called unless there 
is a general call of fathers, not 
now considered likely. 


Cartoon Films 
Feature Jazz 


Hollywood—Meade “Lux” Lewis, 
king of the honky tonk pianists 
and, to serious students of the 
jazz idiom, one of its greatest fi 
will be featured—althoug: 
not seen in the first of a series of 
“swing s ony” cartoons pro- 
Poin, Walter Cae for Univer- 
sal release. 

Lewis, noeaetin’ by a studio 
band under the direction of Darrell 
Calker, recorded Cow Cow Boogie, 
around which the cartoon featur- 
ette was drawn. 

Same series of cartoons will in- 
clude one built around a song en- 
titled Boogie Woogie Man’ll Get 
You, musical accompaniment of 
which will feature the Loumell 
Morgan Trio. 


BG DoesVocal 
In Next Film 


Hollywood—Benny Goodman and 
ats bent stented to wae at Fe 
tury-Fox pre-recordin I 
numbers for the picture The Girls 
He Left Behind, immediately upon 

closing at the Palladium. 
The band will probably have a 
half-dozen feature numbers in 
icture, all new songs by Harry 
arren and Leo Ro! 


lon 








Judging from the band’s test re 
co it looked like the big song 
would be a ride number called Pa- 


ducah, on which Benny does a vo- 
cal. Goodman’s — Johnny 
Thompson, is doing all of the pic- 
ture numbers. 


Observe National Music Week 
from May 2 to May 8 inclusive. 
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(Note: Inquiries for information regarding 
interesting musical sequences in motion 
pictures will be answered gladly by this 
department). 

Something to Shout About 
(RKO), is anything but. Though 
it is passable entertainment most 
of the way, as a filmusical it missed 
fire. For one thing, the Cole Por- 
ter songs haven’t got that Cole 
Porter flavor, even though one, 
You’d Be So Nice to Come Home 
to, had reached the hit bracket 
when the picture was released. 

Billed as musical features are 
Hazel Scott, and Teddy Wilson and 
his band. Hazel did all right for 
herself, — two good solo se- 
quences, both of which feature ex- 
cellent close-up shots of her nim- 
ble fingers. A great musical enter- 
tainer (but one of the worst jazz 
performers) and plenty photogenic 
she gives the picture a real lift in 
both of her appearances. 

She’s introduced the first time 
as simply being present at a gath- 
ering of old-time vaudevillians at 
their boarding house (“the girl 
friend of the house boy, Chuckles”) 
and plays the accompaniment for 
a vocal by Janet Blair, taking the 
second chorus and batting it 
around in her own flashy manner. 
For her second appearance she is 
introduced as an act (“A Night at 
Cafe Society”) in the big stage 
show, opening night of which 
serves—inevitably—for the finale 
of the picture, doing her familiar 
“Liszt to boogie woogie” routine. 
The audience eats it up with mur- 
murs of amazement. 

Those who watch closely will see 
Teddy Wilson and his band in the 
background during the last men- 
tioned uence. And that’s all 
there is of Teddy. 

Janet Blair, a one-time band 
singer, and Don Ameche, recorded 
their own vocals, without any 
harmful results. As a singer and 
dancer, Janet is just an ordinary 
performer. As an actress and a 
personality she’s 100 per cent. She 
should be cast in good “straight” 
roles, rather than musicals. 

Johnny Comes Marching Home 
(Universal), in which e Phil 
Spitalny all-girl orchestra makes 
its motion picture debut, is one of 
those pictures in which little at- 
tempt was made to integrate the 
music to the “plot,” that one about 
the war hero (Allan Jones, as an 
ex-band singer) home on leave who 
finds himself suspected as a de- 
serter when he dons civvies and 
another name in order to get some 
rest and escape from the social 






































big-wigs who want to share his 
limelight. 

Musically, Johnny is pretty much 
a series of warmed-over dishes, 
some of which were never very 
hot, and which have been spotted 
through the picture here and 
there. Allan Jones and Gloria Jean 
(in her “junior-miss” soprano) 
contrive a duet on the familiar 
Leslie-Donaldson ballad, Romance, 
The Spitalny girls do their Jazz 
Etude, which is more etude than\ 
jazz but good fare for screen au-! } 
diences. ‘ 

pre violin number, based on 
a familiar Russian folk melody, is 
almost spoiled by her squirming 
and swaying, “action,” no doubt 
demanded by a director who fig- 
ured the music wouldn’t carry the 
sequence without it. The Spitalny 
vocal chorus, best feature of the 
unit, is effective in the well known 
We Must Be Vigilant and This Is 
Worth Fighting For. 

Gloria Jean sings, in the orig- 
inal Spanish, the Nilo Menendez 
song that became a hit in this 
country two years a as Green 
Eyes. Jones, Jane Frazee, and 
Gloria Jean unite their voices on 
an artificial aa. in the pic- 
ture’s best song, You and the 
Night and the Music (from a 
Schwartz & Dietz stage musical of 
several years ago). 

The song that seemed to stay 
with audiences as they left the 
theater was My Little eam Girl 
(sung by: Allan Jones), which a 
few movie gr may recall as a 
major hit of 1915 (over a million 
copies) by L. Wolfe Gilbert and 
the late Anatole Friedland. 

New numbers in the picture 
are mostly “special material” stuff 
(by Don Raye & Gene De Paul 
and Inez James & Buddy Pepper) 
written for Donald O’Connor and 
Peggy Ryan, two kids who stand 
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Dorothy Zucca 
Dies on Coast 


Los Angeles—Death, which 
took Joe Zucca’s right-hand man, 
Knowles Blair, struck the nitery 
operator’s immediate family just 
a few days later, as his 16-year- 
old step-daughter, Dorothy Zucca, 
died within a few hours after be- 
ing stricken with spinal menin- 
gitis. 

Dorothy was the daughter of 
Mrs. Zucca by a former marriage 
but had been brought up by Joe 
Zucca practically as his own child. 


Try a Rico Plasticover or lose the biggest 
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“Getting Down Beat out here 
is like meeting up with an old 
friend. As you can guess, music 
means a lot out here as your paper 
to the musicians. Hope you can 
keep sending it.”—Cpl. Rudy 
Nociar, A.P.O. 985, c/o Postmas- 
ter, Seattle. 
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Hollywood—Woody Herman's 
W really look like it 
here, in lumber jacket outfits 
for 20th Century’s Winter Time, 
starring Sonja Henie. 
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* GLENN MILLER 
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cs Me pie Campaign Band Leaders 
ee Young s Br Bie) py a, Honor Roll | 
Job on Radio (Here is a list of former band 
leaders who now are serving their 
country in the armed forces. Down 0 
(Jumped from Page 1) Beat regrets that it omnes be all 
the pressure came from. musicians in service, but will give 
Young says he received a hurry octen, = — i pa oy ta 
call to play the show due to ditions which readers are urged to 
the fact that the drummer previ- supply.) 
ously engaged was completely un- ARMY O 
satisfactory. At the conclusion of Max Adkins 
the show the conductor (who had Senay faker 
been using Lee in a film studio Layton Bailey j Car 
recording orchestra doing Howdy Baum ’ | 
score for an important picture) Billy Bishop i Wh 
told him he had done a fine job Eddie Bratt ] M 
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quested” > get anny else. sna | +" ) highly ; 
(Another mmer was already on| granted. networks under agreement with New York — Chicago’s boogie- i izati 
hand to work the show.) (Why did the contractor have to| Local 47 but secured only through} woogie piano deuenee, ee —_ ~ re 
All efforts to learn where the| call the “white” union to get per-| the backing of the AFM, to which} Rocco, opened at Reuban Bleu, Bob Helm ges 
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ployment of musicians on such a| don’t tell radio contractors whom ; Buddy Lewis Bayes | 
show. they shall employ,” he said. ; S. elects the Ray McKinley the titl 
Agency Exec Interested Director Out of Line? ee Ae Mel Marvin pov on 
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producing the program denied that/ music director had no right to Eddy M humoris 
any such order or request had/ engage Young in the first place, M 0 S T a LA y EF D Hal M — boy wit 
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the musie director, and reported| the contractor’s prerogative. — “Pe 1 picture 
that it hadn’t come from there. He Edward Bailey, president of Lo- ' ed. _. 
showed plenty of sincere interest| -g] 767, the Negro musicians union = Dave Rose aid 
in the affair, saying he would make! (ajso an AFM affiliate) planned Ann John Sullivan | Bing 
every effort to see that Young/to take Lee Young’s case before erson Thal mount, 
pate returned to the show, if the Local 47’s board of directors at (One of the score of charming o tors employed by the Chicago A tie H. Paul Tremaine — 
ee director wanted him. He their next meeting. He hoped tO | acts as guest conductress of this ‘column each issue. She selects the o> aes ba Bill Turner _—— 
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‘ the victim of a misunderstandi Charli ROE i i ; : 
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Musical Biog Cycle Launched 





Cohan Picture 
Starts Trend 
Of Life Films 


Careers of Jolson, 
Whiteman, Lewis 
May Reach Screen 


Hollywood—An extensive cycle 
of films based on the lives of mu- 
sical personalities has been 
touched off by the success of 
Yankee Doodle Dandy, Warners’ 
highly glamorized but worthy pic- 
turization of the late George M. 
Cohan. 

The Warners have always had a 
penchant for biographical pictures 
and are taking the lead in the 
new musical trend. In addition to 
the George Gershwin biog they 
have been preparing for some time, 
they have added the cats of Nora 
Bayes (featuring Dinah Shore in 
the title role) to their production 
schedule and have reached the 
conference stage of a Will Rogers 
epic, which would make the late 
humorist a sort of singing cow- 
boy with Bing Crosby in the title 
role. (Bing’s contract with Para- 
mount permits him to make one 
picture a year at another studio). 


Al Jolson Dickers 

Bing’s next picture from Para- 
mount, just about completed at 
writing, is Dixie, which is built 
around incidents from the life of 
Dan Emmett, the minstrel man 
and song writer who unwittingly 
gave the Confederacy its rallying 
song of the Civil War, although he, 
himself, was a Northerner. 

A screen biography of Al Jolson 
in which the singer-comedian would 
enact himself, has been under con- 
sideration at various film factories 
from time to time and at this 
writing it appeared almost certain 
that Columbia and Jolson would 
get together on a deal. A prelim- 
inary script for a Jolson biograph- 
ical picture has already been pre- 
pared by Sidney Skolsky. 


Music Right Problems 

One of the problems of a Jolson 
movie biog will be that of acquir- 
ing the film rights to the many 
song hits of yesterday identified 
with Jolson’s career, such as Ava- 
lon, Swanee, California Here I 
Come, Mammy, April Showers, My 
Buddy, to mention a few. Rights to 
these songs in many cases are held 
by rival motion picture studios 
which bought up publishing com- 
panies when silent pictures be- 
came sound pictures; and they can 
be counted on to put fantastic 
prices on the use of them. 

Columbia has Ted Lewis under 
contract for a band picture and is 
considering, among other scripts, 
one based on Lewis’ career in the 
music business. Lewis, one of the 
great musical showmen and enter- 
tainers of the era, had no personal 
connection with the jazz tradition, 
but his career has some parallels 
with famous jazz musicians that 
could be made interesting. 


Whiteman In Doubt 


Paul Whiteman, is of course, the 
natural subject, from the Holly- 
wood vie int, for the “Caval- 
cade of American Jazz” which 
various studios have mulled over 
many times. PW has been close to 
signing many times but the deals 
have never quite jelled. One thing 
holding up Whiteman biog projects 
has been Warners’ Gershwin pic- 
ture. Whiteman knows that he is 
in line for a good deal in this pic- 
ture, which can’t be made without 
him, and doesn’t want to kill it by 
Signing for a biographical picture 
at another studio. 
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Lucky Stars 


Hollywood—T.Y.L.S. is the title of Dinah Shore’s next Warner 


picture. Comes 


word now that she has just been signed for the leading 


role in The Life of Nora Bayes. Nice goin’, Dinah! 








On the Beat 
In Hollywood 


Harry James and Xavier Cugat 
will share the band honors in 
MGM’s Tale of Two Sisters, start- 
ing in mid-summer. 

Frank Skinner made effective 
use of one of yesterday’s (1927) 
song hits, Garden in the Rain, for 
his underscore to Universal’s cur- 
rent release Pittsburgh. 

Anson Weeks and Ted Fio Rito 
signed for Monogram pic, Melody 
Parade. 

Freddie Rich, who handled mu- 
sic for Sol Lessor on Stage Door 
Canteen, now nearing completion, 
will score and music direct Pine- 
Thomas picture, Alaska Highway. 


Deanna Durbin going for lighter| Casa Lo: 


music in her current Universal 
production, Hers to Hold. She’ll 
sing Begin the Beguine, an untitled 
original by Jimmy McHugh and 
Herb Magidson, and Kashmiri 
Love Song. Oni “heavy” piece 
she’ll do in pic will be an aria from 
Carmen. 

The 200-piece military band and 
the college dance ork of Texas 
A.&M. were filmed along with 
other shots taken on the campus for 
Universal’s We've Never Been 
Licked, a Walter Wanger produc- 
tion. Musicians in such shots must 
be paid union rate ($16.50 ner 
day for non-recording) even if they 
ot amateurs, according to AFM 
rule. 

Margo, who before she became 
a successful stage and screen ac- 
tress, was a dancer with her uncle 
Xavier Cugat’s ork (at 15) does 
her first dancing in a pic in RKO’s 
The Leopard Man, a curdler. 

“Sir Launcelot,” king of the 
Calypso singers, makes his screen 
debut in Paramount’s Happy Go 
Lucky. 

Composer Aaron Copland and 
Lyricist Ira Gershwin turned out 
four original folk-type songs for 
use in the Goldwyn production, 
North Star. : 

Milt Rosen, Universal’s musical 
man of all work—songwriter, com- 
poser, arranger—drew another con- 
tract at U., making his third yearly 


pact. 

Walt Goldman, up-and-coming 
youns Hollywood publisher (he 
eads Carmichael and two other 
firms) has bought Let It Ride 
from Universal studios, where it 





||Loyal Fans 


Of Casa Loma 
Are Spenders 


Los Angeles—The Casa Loma 
band arrived on the Palladium’s 
bandstand an hour late for their 
April 6 opening at the big Holly- 
wood nitery. Cause of the orn | 
was a transportation tie-up whic 
brought the boys into town just 
about eight hours later than they 
planned. 

Eddie Miller, whose new band 
has been playing the Monday 
night sessions at the Palladium, 
had been called to sub for the 
mans until they arrived. 
Dancers felt they were actually 
getting more for their money than 
they counted on and were in a 
good mood when the feature band 
showed up. 

Palladium tops expressed them- 
selves as “well satisfied” with the 
gate on the opening night and suc- 
ceeding nights. “This Casa Loma 
crowd spends money,” was the 
way one put it. “The jitterbugs of 
10 years ago who used to idolize 
the Casa Loma band are now the 
solid citizens of 1943 but they are 
-_ loyal fans of this Glen Gray 
outfit.” 





Peggy Lee Puts 
Off Operation 


Los Angeles—Peggy Lee, singer 
who left Benny n here last 
month due to illness, has post- 
poned an operation she planned to 
under, pending the outcome of 
special treatment which doctors 
are hopeful will eliminate the ne- 
cessity for surgery, at least until 
such time as the singer, who was 
also suffering from over-work, will 
be in better physical condition. 





will be used in the picture You Go 
to My Heart. This is a reversal of 
the usual procedure; studios gen- 
erally purchase songs from pub- 
lishers. 

Jerome Kern and Ira Gershwin 
have been teamed by Columbia to 
do the songs for Cover Girl. 





BAND PIX | 
Current 


Cabin in the Sky (MGM), Duke 
Ellington orchestra, Louis Arm- 
strong (as a single). 

Johnny Comes Marching Home 
(Reviewed in this issue). 


To Be Released 


Hit Parade of 1943 (Republic), 
Freddy Martin, Count Basie, Ray 
McKinley (Reviewed in Down Beat 
April 15). 

Best Foot Forward (MGM), 
Harry James. 

Girl Crazy, Du Barry Was a 
Lady (MGM), Tommy Dorsey. 

Presenting Lily Mars (MM), 
Bob Crosby. 

Stormy Weather (20th Century- 
Fox), Cab Calloway, Fats Waller. 

Reveille with Beverly (Colum- 
bia), Count Basie, Freddie Slack, 
Duke Ellington. 


In Productien 


Wintertime (20th Century-Fox); 
y Herman. 

The Girls He Left Behind (20th 
Century-Fox), Benny an. 

What’s Buzzin’ Cousin (Colum- 
bia), Freddy Martin. 

Jam Session (Columbia), Louis 
Armstrong, Jan Garber, other 
bands to be signed. 

Ridin’ High (Paramount), Milt 
Britton. 





Knowles Blair 
Dies, His Wife 
Takes Agency 


Los Angeles— Knowles Blair, 
prominent Hollywood publicity 
man whose clients included the 
Zucca Brothers’ niteries and such 
individuals as Ray Noble, Mary 
Lee, Johnny Richards and other 
musical Peg sacar died on ApriF 
6 after less than two days of ill- 
ness. Blair, who was 42, was strick- 
en with a heart attack early on the 
morning of Sunday, April 4. He 
died the following Tuesday morn- 


ing. 

fie was a duate of the Uni- 
versity of Montana. Previous to 
taking up publicity work he was a 
successful newspaper man, having 
worked on the Los Angeles Herald- 
Express and the San Francisco 
Call-Bulletin and other metropol- 
itan dailies. 

Blair was the originator of the 
Fourth of July aquaplane race 
from Catalina Island to Hermosa 
Beach, an event held yearly u 
to the outbreak of the war, an 
which never failed to attract na- 
tion-wide attention. 

Dorothy Blair, the publicist’s 
widow, plans to carry on his work. 





In Harry James’ Great Band 
3 ee 


MICKEY 
and His 


SCRIMA 


Slingerland “Radice Kings”’ 






No band in the current swing era has had a more meteoric 
rise to fame than the orchestra of trumpeter Harry James. 
He’s tops on records, on the air and in theaters, hotels and 
ballrooms. And few drummers have won the instant respect 
and admiration of fellow professionals as has Mickey Scrima, 
backbone of the powerful James rhythm section. 

When Benny Goodman went to the top as “King of Swing” 
it was with Gene Krupa at the drums; when Tommy Dorsey 
hii ine peak it was with Buddy Rich furnishing the rhythm; 
when Glenn Miller became an overnight sensation Maurice 
Purtill set the beat; and now it’s Mickey Scrima with Harry 
James up front. Every one of these is a Slingerland drummer. 

That’s because Slingerlands are the finest money can buy! 
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West Wishes 
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Line!—Have you 


seen 


“Radio Kings.”. . . 
4 er 





The New “Relling Bomber”’ 
the new 
> Slingerland “Rolling Bomber” drums? 
If you haven’t you’ve got a treat com- 
ing! They’re magnificently engineered 
by Slingerland craftsmen and along the 
same identical lines as the world-famous 
Ask your dealer 
about a “Rolling Bomber” today! 


* 


We have beautiful 8x 0 action 
pictures of practically all the 
leading drummers at 10c each, 
sent postpaid. Send for this lise 
—oll using Slingeriend Drums. 

















1327 Belden Ave. 


SLINGERLAND DRUM CO. 
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May 2-8, National 
Music Week—Help 
Spread the Story! 


“Music builds morale. It inspires our fighting men 
on battlefields abroad and in training camps at home. 
It spurs soldiers on the production front to new goals. 
It refreshes all of us, young and old, alike, as we move 
forward in our daily tasks.” 

These are the sentiments of Franklin D. Roosevelt. They 
were expressed by him in a recent letter to C. M. Tremaine, 
secretary of the National and Inter-American Music Week 
Committee, which the president wrote to Mr. Tremaine about 
the celebration this year of National Music Week. 

Music Week, a 26 year old event, is held during the week 
of May 2 to May 8 this year. It’s a week that all musicians, 

both professional and amateur, 
MUSIC BUILDS should be proud of. And it’s the one 
MORALE OF BOYS week of the year when each of us 
iN THE CAMPS should take the time to demonstrate 
to our fellow Americans the tremend- 
ously vital role that music plays in a country at war. 

Every day in the year name bands are appearing at camps 
and other military establishments all over the country playing 
the pop tunes and on-the-beat jazz that service men like best. 
Every day hundreds of army, navy and marine bands are 
setting the rhythmic, militant tempo that makes the boys 
step out like they were proud to be in the service and fighting 
for their country. And every night a thousand and one jam 
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sessions and “sings” are going on in the barracks like they | Macs 


used to have at home. 
Think of what music means to “the man behind the man 
behind the gun.” Some authorities estimate that as many as 
5,000 plants and offices are broadcast- 
MUSIC INCREASES ing music through p.a. systems. Com- 
PRODUCTION iN panies like Bethlehem Steel, Consoli- 
THE WAR PLANTS dated Airways, Curtiss-Wright and 
Ford have found that music played 
omy during work can increase production by 2.3 to 
1.6 per cent. A battleship, the Alabama, was put up to the 
accompaniment of everything from jazz to the classics and 
with such amazing results that the maritime commission is 
considering music for all shipyards. Over in England a re- 
search on music in industry revealed that for an hour or 
hour and a half after a music program production soars as 
high as 15 per cent. 
Music has always meant a lot to the man on the street. 
it means even more now with brothers and sons in the 
service, increased prices, augmented 
MUSIC LIFTS THE taxes and the hundred and one prob- 
SPIRIT OF THOSE lems he has to face in his business 
ON HOME FRONT because of the war. That explains 
the wide popularity of music shows— 
the whole bunch of them from the New York Philharmonic 
to the Society of Lower Basin Street. 
Yes, we have a right to be proud of the job that music is 
doing these days. We have a right to feel that we, too, are 
contributing in no small way to the final victory by the music 











Musicians 


— 
t 

St. Petersburg, Florida—Here’s 
two of the boys from Cpl. Jim- 
mie Baker’s air force band, Pfc. 
Dean Johnson (in the can) and 
Pfc. Americus, making like you 
know whom! 


| Junior Barnet | 
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English Admiration 


Jubilee Terrace, Rippanden 
Halifax, Yorkshire, England 
To the Editors: 

It is about time I wrote a few 
lines to tell you how excellent I 
consider your magazine to be. 
get quite a kick every time it 
arrives at my station and look 


New York—The young man 
fascinated by his own toes is 
Charlie Barnet, Jr., while the 
pretty lady holding him is his 
mother, Harriet Clark. Right now 
Harriet is doing picture work. 
And Charlie? Well, he hasn't 
asked for a tenor sax yet, but 
give him time. 
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EW STATHOPOULOS—A daughter to Mr. 
N NUMBERS and Mrs. George Stathopoulos, March 29, 

LAMARE—A son to Mr. and Mrs. Nappy | in Jackson Heights, L.I. Father is guitar- 
Lamare, April 3, in Hollywood, Cal. Father | ist. Mother was the former ita 


Villaneuva, Mexican dancer-singer. 


. Fai 
guitar with Eddie Miller’s ork, for- 
Crosby STONE—A daughter, Nancy Fayette, to 


dD 

merly with Bob % 

‘A seven pound son to Mr. and 
Mrs. Carl Kress, March 80, in Forest Hills, | 27, in 


L.I. Father is arranger and mother was q 
Helen Carroll, formerly with the Merry VIDETO—A son, Robert Thomas, to Mr. 
and Mrs. Ken Videto, a | in Wash- 

Pp 


MARIBELLA—A son, Leonard Jr., to] ington, D.C. Father is 

. Lenny Maribella, April 12,| with Bill Joy’s ork. 

in New Rochelle, N.Y. Father plays guitar KLEI daughter to Mr. and Mrs. 
with Jerry Wald. Mother is former vocal-| Armand Klein, April 2, in New York. 
Father is with Sonny Kendis orchestra. 


TIED NOTES 


—A 


ist known as Carol Enders. z 
DAVIS—A son to Mr. and Mrs, Billy 
Davis, recently, in New York. Father is a 
bandleader. 
E—A seven pound, one ounce son, 
Charles Leroy, to Mr. and Mrs. Charles L. 
Clarke, March 1, in Chicago. Father plays 


sax. 
MELLIN—An_ eight pound . 
Judith Sue, to Mr. and Mrs. Bobby Mellin, 
recently, in New York. Father is a song- 
plugger with Southern Music. 
NYDEGGER—A son, Rudy, to Mr. and 
Mrs. Verne Nydegger, April 14, in Wich- 
ita, Kan. Father is bandleader on the 
“Strictly Personal” radio show. 
G—. pound, four ounce 
son, Robert Harry, to Mr. and Mrs. Aaron 


, Chicago 
and formerly with as gy Ayres orches- 
tra, ly, in Eldorad rk. 
CHURCHILL-SCHNEIDER—Pvt. Stuart 
Churchill, tenor soloist, formerly with Fred 
Waring for 12 years, to Audrey Schneider, 
recently, in New York. 
CURRAN-GUERLAIN—Vince Curran, 
night club comedian, to Anette Guerlain, 
radio singer, recently, in New York. 
GOTTFRIED-GRAUBART—Pvt. Carl M. 
Gottfried, former Chicago saxist, to oy 
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forward to seeing it a lot. I have 
now been taking it for about nine 
months and it is sent to me by 
Mrs, F. C, Williams, an aunt of 
mine in New York. 

Being a drummer I am especial- 
ly keen about Tips for 
and I also like Profiling the Play- 
ers and Bands Dug by the Beat. 

I uld like to say that the 
mode of expression in the Beat has 
a freshness and clarity that one 
does not meet in this country. 
I only wish your ideas would 
spread to our English magazines. 

Thanks a lot for providing some- 
thing entertaining for a British 
swing fan. I should be most pleased 
to hear from any of the fans over 
there, male or female, so ask them 
to get cracking with the old pen 
and ink, will you? 

SERGEANT MAJOR Doug BooTH 


Voice From the ‘Pit’ 


Davenport, Iowa 
To the Editors: 

Is it war nerves, jitters, or just 
plain ignorance of s etiquette 
that causes name bands, most of 

(Modulate to Page 15) 


vocalist with Gene Krupa’s ork, March 30, 


in Pi 
Ray Borden, trum- 
s orchestra, to 
Louis, 





with 
Joyce Noyder, April 5, in St, 


FINAL BAR 


Mo. 


iom” Travers, mother of 
Patty Travers, small combo leader, Mareh 
26, in New York. 

MYERS—Mary Hamilton Myers, 70, well- 
known Kansas musician and composef, 


80. 

ERCK—Christian Erck, 70, former Min- 
neapolis Symphony Orchestra cellist, re 
cently, in San Makio, Cal. 

LAPARRA—Raoul Laparra, 67, French 





Rothenberg, March 30, in Los A: . Cal. 
Father was former West Coast advertising 
rep. for Down Beat, now in the army. 

FITE—A daughter, Carel Lynn, to Sgt. 
and Mrs. Robert O. Fite, March 30, in San 
Antonio, Tex. Mother was former LaRue 
Parker, vocalist. 


borah Graubart, recently, in Balti 
KALEY-DILLON—Charies Kaley, orches- 

tra leader at Golden Gate Theater in San 

Francisco, to Sabra Dillon, dancer, 


24, in Reno, Nev. 
ALLI Allison, 





SON-VAN — Lynn saxist 
with Gene Krupa’s ork, to Gloria Van, 





we provide for men in the service, for those who are building 
the tools and for the other millions of folks in ordinary 
civilian life who are working hard, buying bonds, and 
paying taxes. 

We don’t have occasion to brag about it very often but May 
2 to May 8 is our week—National Music Week—so let’s make 
it the occasion for telling le about music. Tell them 
wherever and whenever you have a listening audience during 
that week. Tell them to think of the significance of music 
that week—and they'll do it every week! 





an Pp , April 4, in Paris. 
NORDIN—Ernest Nordin Sr., 73, musi- 
= and conductor, April 1, in Omaha, 
el 
VOIGHT—Ernest R. Voight, 56, music 
publisher, April 1, in Montclair, N.J. 
ZIMMERMAN— re Zimmerman, = 
former trombonist with Fillmore’s 
Smittie’s bands, March 29, in Cincinnati, 0. 
FORSHAY—R. W. pitcher) Ne 
40, former member of Paul iteman'’ 
band, April 1, in Anita, Iowa. 
harles A. Parker, 64, retired 
orchestra leader, March 27, in Boston, 


REISMAN—Mother, 72, of Leo Reisman, 
bandleader, April 11, in Boston, Mass. 

DeHART- rge B. DeHart, 47, band 
leader, April 4, in Reading, Pa. 

HI Lucinda Hickman, 88, mother 
of Art Hickman, bandleader, April 13, in 

LUBOVISKI—Nathan Luboviski, 61, for+ 
mer Racine, Wis. musician, April 8, in 
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Music in the Army 
Is many things. 


It is an old and deathless song 
Sung roughly and from deep throats 
By a khaki caterpillar of men 
Undulating through green hills 
With the words of “Tipperary” 

Or “A Long, Long Trail” 

A part of the rhythm of marching 
And good men find joy in the sound 
As good men had before. 


It is the clothes-drying room in a hut 
Where long-legged underwear 
(“Jute suits” they call them) 

Make a damp canopy overhead 

And firelight from the stove 

Flings grotesque shadows 

And lights still, relaxed faces. 
They listen to a deep-chording guitar 
With light, quick figures of a tune. 
Maybe “Stardust.” 

And hum in the half-darkness 

And remember other times 

When they heard that song. 


It is a soaring bagpipe skirl 
Coming closer to marching men 
And then so close it pounds 
Into their blood and heart 

And then recedes behind them. 
Or the full, heroic rhapsody 

Of the resonant brass, 

Strident as a battle cry. 


Music in the Army 
Is a God-sent thing. 


By PVT. JACK SCOTT 


It is a noisy little radio 

At the far end of the barracks 
Shrieking happily in the early morning 
With a nasal hillbilly tune 

That helps men survive 


Those little deaths of reveille. 


Or Pw @ quiet moment 

In the lazy-mellow time 

Before a bugle 

Blows out the lights of the camp. 
And the radio now croons easily 
A sentimental serenade 

Like “Mighty Lak a Rose” 

Or “Just a Song at Twilight” 
And half-dressed men lie back, 
Hands locked under heads 
Thinking personal things. 


Music in the Army 
Is a happy thing. 


It is an incongruously small man 
Crouched behind a gigantic 
Silver and black accordion 

In a crowded railway coach 
Sucking a fast, rich melody 
From the pleated bellows. 

And the wild, gay music 

Goes with the rhythm of the train 
Through the night. 


It is three big, yellew-haired men 
Making music with battered implements 
That were in logging camps or mines. 
And the high-singing sound 

Of the schottische 

Whirls two of the youngest soldiers 
In a heavy-footed dance down the hut 
And the rest clap hands, grinning 
And shouting “more” 

And shouting “yip, yip” 

In the song. 


Music in the Army 
Is a personal thing. 


It’s the lonely piquet’s whistle 

On his solitary rounds; 

The boy over at the canteen piano 

Playing something by Chopin 

For himself alone; 

wy nn kid feeding nickels to the juke 
OX, 

Purchasing hot, negroid jazz; 

The girl whispering a ballad 

In the soldier's ear 

As they dance the last dance. 


It is a thousand, crowded memories 
Of other days reborn by a melody— 
Memories of hot days on a long beach 
And a ride through a snow storm 
With the car radio going 

And a red canoe on a green river 
With music across the water. 


Music in the Army 
Is many, many things. 


It is a cadenza of courage 

And an overture to victory 

That men march with in their hearts. 

It is a thing of reality 

Linking the harsh urgency of the 
moment 

With the warm safety of the past. 

A thing to cling to, 

A caress of sound when men are weary. 


Music in the Army 
Is a thing of memories 


And of wonderful promises. 
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Music and Marriage Wi 


ll Mix 





Nelsons Blend 
Domestic Life 


With Careers 


Ozzie and Harriet 
Disprove Theory That 
Work Kills Romance 


Hollywood — Romance usually 
has pretty tough sledding in the 
nd business. Musicians are like 
film players in that clashes of 
temperament, abnormal working 
hours and conditions, jealousies 
and other factors menace happy 
marriages, puiomey when both 
members of the marital partner- 

= are in the profession. 
ne beautiful exception is the 
manner in which Ozzie Nelson, 
band leader,.and Harriet -Hilliard, 
his wife and vocalist, have welded 
an admirable family life to their 
joint career. Married for nearly 
eight years, Ozzie and Harriet have 
nm performing as a team for ten. 


Separated Only Once 

Today they are mainstays of one 
of the fastest growing programs 
in the industry — Red Skelton’s 
NBC broadcast. Ozzie gives with 
the music and occasional gags such 
as “I was a —once.” Harriet fur- 
nishes the glamour, the songs and 
some of the voices of Red’s various 
women characters—“Junior’s” 
mother, Daisy June, etc. 

The Nelsons were married on 
October 8, 1935. Through nearly 
eight years of marriage they have 
known only one separation—a short 
one when Harriet came to Holly- 
wood to make a motion picture. 

It was in 1932 that they first 
met. Ozzie was becoming nation- 
ally known as a bandleader, having 
made his mark at the Glen Island 
Casino. He was auditioning for a 
feminine singer when he happened 
to see a Rudy Vallee musical 
short in which Harriet was fea- 
tured. Through her agent, Harriet 
was contacted, and hired. 

Become Radio Stars 

She started taking her singin 
seriously then. The Nelson oa] 
flourished, and radio network con- 
tracts followed. The Baker’s broad- 
cast was first, then an engagement 















GET THIS 
SENSATIONAL BOOK! 
It's a wow! A two year course 
in drumming. Contains over 

rhythm breaks and solos. Get new 
material from the 108 photos and 
96 pages of exciting tom tom and 
cymbal work compiled by Wm. F. 
Ludwig Jr. and shown in this 
great Swing Drum Book! Ideal 
for beginners and professionals 


alike! 
Send only $1.50 or see your dealer. 
Act now! Only a limited supply left! 





DRUM CO. 


1728 W. DAMEN AVE., GHIGAG®, U.S. A. 








| A Day With the Nelson Family | 











































(Above) Ozzie Nelson and 
Harriet Hilliard (seated on the 
step) huddle in a script con- 
ference at NBC with Red Skel- 
ton and his crew. Left to right: 
Arthur Brearley, sound man; 
Truman Bardley, announcer; 
Dick McKnight, writer; Jack 
Douglas, writer; Red Skelton; 
Archie Scott, NBC producer, and 
Keith McLeod, agency producer. 
Edna Skelton, Red’s manager 
and gag writer, is seated in front 
of him. 

(At right) Here’s the happy 
Nelsons at home with the chil- 
dren. David Ozzie, 6, is seated 
on his father’s lap, while his 
mother holds Eric Hilliard, 2%. 

(Below) Scandal! Ozzie with 
another woman! It’s Roseanne 
Stevens—in a Warner Bros. short, 
singing Come On, Get Up. No 
scandal! 














with the late Joe Penner on his 
show, Robert Ripley, Feg Murray, 
and so on—and now in their second 
year with NBC’s “I Dood It” boy, 
Skelton. 

Ozzie was born in Jersey City, 
the son of non-professionals. Dur- 
ing his senior year at Rutgers 
University his father died and Oz- 
zie took a job at Jersey City’s Lin- 
coln high school as a _ football 
coach to enable him to complete 
his schooling. He also played sax- 
ophone in bands. All through 
school he had an amateur’s interest 
in dance bands, having formed his 
own to play for school engage- 
ments. 

Finally, after being graduated 
from the New Jersey Law School 
with a bachelor of law degree, he 
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went into the dance band pro- 
fession in earnest. After hard 





and all the other headaches that all 
bandleaders know well, he got his 
first commercial job at the Glen 
Island Casino. 

Harriet, unlike Ozzie, was a 
child of the theater. She made her 
debut at the age of six weeks, car- 
ried on the stage in the arms of 
her mother, an actress, while her 
father, a stage director, watched 
from the wings. She managed for- 
mal education along with theater 
work until she enrolled at the St. 
Agnes Academy in Kansas City. 
There she went in for all the typ- 





ical school-girl activities. 
She Played Vaudeville 

At the age of fifteen she went 
back to the stage as a ballet danc- 
er in vaudeville. In the ensuing 
years she appeared at various 
times with Bert Lahr, Ken Murray 
and others, making a total of six 
swings around the Orpheum cir- 
cuit. Then she made the movie 
short that first brought her to the 
attention of Ozzie. They were mar- 
ried three years later. 

Not only radio fans and night 
club patrons are familiar with 
Harriet and her special talents. 
She has been making movies all 
along. She was one of the two 
heroines in Fred Astaire’s Follow 
the Fleet, followed by a leadin 
role in New Faces of 1987, an 
others. One of her latest is Uni- 
versal’s Hi, Buddy. 

Have Two Fine Sons 
Busy as they are, the Nelsons 
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Harriet Couples 
Home Activity 
With Her Work 


She Finds Time to 
Garden, Cook and 
Rear Two Sons 


Hollywood—Harriet Hilliard is 
a home ruler. 

At least that’s what her first 
name signifies, according to those 
who make a hobby of tracing the 
origin and meaning of names. 

Harriet, who is featured with 
Tom Conway and Jane Randolph 
in RKO Radio’s The Falcon Strikes 
Back, has different ideas on the 
matter. 

“We’re a partnership of four,” 
she says, meani herself, her 
husband, Ozzie Nelson the band- 
leader, and their two sons, David 
Ozzie, 6, and Eric Hilliard, 2. 

Has Tireless Energy 


Her co-workers and friends are 
continually amazed at her tireless 
energy and czaseless activity. 
While filming The Falcon Strikes 
Back she sang nightly with her 
husband and his band at the Bilt- 
more Bowl. Every Tuesday night 
she sang and played “Junior’s” 
mother on the Red Skelton radio 
program. 

Between scenes on the set she 
spent all her time knitting sweat- 
ers. She gives generously of her 
time to camp shows and bond sell- 
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always have time to be good par- 
ents. Two blond, healthy, well-man- 
ered boys are proof of that. David 
Ozzie, aged six, is a replica of his 
father, and is a potential football- 
er. Eric Hilliard is only two and a 
half and hasn’t had time to indi- 
cate where his interests lie. How- 
ever, like big brother David, he’ll 
probably start piano lessons as 
soon as he is old enough. 

The Nelsons live in a _ white 
frame house almost in the heart 
of Hollywood. The interior decora- 
tion has Harriet’s touch. Every 
room is in excellent taste. It is a 
haven for two very busy people 
—one of the most famous man- 
wife combinations in the musical 
world. 








Bum Lip? 


THEN THIS IS FOR YOU! 


Thousands of brass men having every ad- 
vantage and who use the advantage wisely, 
fail to develop embouchure  strength— 
WHY? Having every opportunity to suc- 
ceed they. fail—WHY 2 Are .our. fine teach-. 
ers, methods. and- advantages -all . wrong— 
WHAT IS IT? That's exactly what I want 
to tell you! If you REALLY want a 
better embouchure, send a postal card 
today asking for Embouchure Information. 


Harry L. Jacobs, 2943 Washington 
Bivd., Chicago * Phone: Nev. 1057 











ing campaigns and she has a large 
Victory garden which she put in 
and cares for herself. And she al- 
ways looks forward to Thursday, 
servants day out, so she can do the 
family cooking. 

She has the knack of arranging 
this busy schedule so that she 
spends much time with her chil- 
dren panes their waking hours. 
Harriet and her husband bought 
their comfortable home with_ its 
spacious grounds overlooking Hol- 
lywood from Dick Foran a few 
years ago. Her mother lives with 
them. They also own a 10-acre 
“farm” a mile from Tenafly, N.J., 
and Ozzie’s mother lives there. 

She Likes to Swim 

Harriet enjoys swimming, but 
goes in little for other sports. She 
gets all the exercise she needs, 
says, from her Victory garden. She 
has never dieted to gain or lose 
weight but keeps trim and fit by 
eating sanely and sensibly. Her 
garden grows no fancy foods, 0 
the plain, wholesome vegetables 
the t, carrot and turnip clan, 


POPULAR BAND 
LEADER PHOTOGRAPHS 


Seven beautiful glossy photos of your favorite 
Band Leaders size 8 by 10 ready to frame—for 
only $1.00. Send list of leaders wanted includ- 
ing second choice, with $1.00 in currency of 
money order—or twenty-five cents in stamps oF 
coin for one sample photo. Postage free in U.S.A. 


KIER'S BOOK HOUSE 
1143 Sixth Ave., New York City 
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Freddy Nagel is sore at the 
Chicago columnist (and whoever 
inspired him) for attempting to 
marry him off and put him in the 
army in the same paragraph. At 
this writing, Freddy has no serious 
intentions about either activity. 

. Gloria Foster is on her way 
east to sing for Jerry Wald. . 
Lionel Hampton went $2,000 over 
the house record at the Royal in 
Baltimore. 

Betty Grable is ill, so her film, 

Pin-up Girl, with the Charlie 
Spivak band, has been moved back 
to July 30. 
’ Treasury ‘de- 
partment may 
use Xavier Cu- 
gat’s cartoons 
to plug war 
bond sales. .. . 
Helen O’Con.- 
nell and Para- 
mount are get- 
ting serious 
about that movie 
to be made this 
summer. 

Fred Waring did his one-thou- 
sandth consecutive Pleasure Time 
broadcast over NBC two weeks 
ago. . . . The Riobamba club in 
New York, where Frank Sinatra 
has been giving out and bringing 
them in, would like to bring Ruth 
Etting back to the ee 
The last name of Hild garde, the 
cafe chanteuse, in case you’ve been 
dying to know, is Sell. 

Isham Jones is said to be head- 
ing for Hollywood to score for 
MGM. - Pat Dolan, Columbia 
recording exec, has an official post 
now with the government, but de- 
tails are lacking. . . . Raymond 
Scott couldn’t take that lucrative 
soap-sponsored NBC show, because 
CBS wouldn’t turn him loose. 

The boys at MGM reduced the 
King Sisters quartet in a publicity 
blurb about the coming Red Skel- 
ton film, referring to them as a 
trio three times in one release. . 
Larry Funk, band leader, is an- 
other new eligible for K.P. duty. 
. . . Chief Wah-Nee-Ota, a full- 
blooded Indian with feathers and 
all, has been trailing Freddie Slack 
for a job as vocalist. 

Paul Lavalle of Basin Street 
fame is said to have employed nine 
genuine Stradivarius fiddles on a 
recent Sunday afternoon broad- 
cast. . . . Judy Garland is being 
considered for a big sponsored 
air-sshow. . . . A wide-eyed cutie 
asked a trombonist in an army 
band” at the Hollywood Canteen 
whose band it was and received 
the reply, “Gardner Field.” “Oh, is 
he in the army, too?,” was her 
next query. Shep’s brother, maybe? 

For the first time since he 
donned khaki, Glenn Miller did 
an air-shot from WELI in New 
Haven recently, with the air force 
cadet band as sidemen. . . . Ray 
Sinatra, leader of the Star aad 
Garter pit band, will get a com- 
mercial director ‘spot on CBS this 
month. Look for Chico Marx 
to retire because of ill health, and 
= Ben Pollack to pick up the 











Eddie Miller Tees Off | 


Hollywood—Helen Forrest was one of many luminaries of the 
music world to help Eddie Miller push off as a bandleader. The new 
Miller band is playing every Monday night at the Palladium on Casa 
Loma’s off-night. Shown with Lg Vi wag are (left to right) Matty 


Matlock, clarinetist; Mickie Roy, 


ie’s singer; Mr. Miller himself, 


looking a bit bug-eyed with excitement; Miss Forrest, who has since 
trained east with Harry James, and Nappy LaMare, whose wife on 


April 3 gave birth to another son, 


their -third...Pic_ by . Jack. Pyle. 
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EDDIE MILLER 
(Playing Monday nights at Palla- 
ium, Hollywood) 

“The Bob Crosby band—without 
Crosby,” is the way man observ- 
ers disposed of Eddie Miller’s new 
combo when it made its local debut 
in the first of four (or more) 
Monday nig. ht stands at Holly- 
wood’s de luxe danceatery. This 
conception was natural in view of 
the fact that Miller’s book is studd- 
ed with standards associated with 
the days when the Crosby band 
was in its yas ae hey-day 
as r co-op unit. 

Yes, the flavor of the old band 
remains but there’s a new spark 
here that promises to flare into 
something mighty good. Eddie 
makes a front, combining a 
friendly personality with unques- 
tionable musicianship. His tenor 
sax work is an effective trade- 
mark; his style is an authentic ex- 
pression of the jazz idiom, but it’s 
also marketable. 

Combo is set up with four 
rhythm, four saxes tive with Ed- 
die’s), three trumpets and three 
trombones. The spotlight falls de- 
servedly on Nap Ppy La Mare, doub- 
ling guitar and vocal novelties; 
Matty Matlock,’solo clarinet (and 
most of the arrangements) : Floyd 
O’Brien, trombonist who has al- 
ready become a part of the jazz 
legend; Hank Weyland, bass play- 
er who duets (a la Haggart) with 
Nappy’s songs. 

rummer Nick Fatool supplies 
a solid beat and Mickey Roy, mak- 
ing her first appearance on the 
coast, effectively vocals both heart- 
throbbers and feet-warmers. Miller 
also features a small, free-swing- 
ing combo similar to the “Bob 
Cats,” with Hal Barnett doing the 
trumpet chores in this apn , 

——f1 a 


Lucille With Twins 

New York—Lucille Linwood, for- 
merly with Bobby Sherwood’s 
band, is now holding down the 
vocal spot with the McFarland 
Twins. 
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3462 N. CLARK ST. 











F RE E copies of words and music 


of a New Patriotic Song Titled 


°*On To Victory” 


(FREE ORCHESTRATIONS TO BAND LEADERS) 


FRANK L. MOSCOW 


simply write to 


CHICAGO, ILLINOIS 











Shaw and Barnet 
Fight On Again 


New York—The money troubles 
between bandleader Charlie Bar- 
net and Billy Shaw of the William 
Morris booking office up 
again two weeks ago, when Shaw 
had a summons and a complaint 
for damages served on Barnet at 
the Capitol theater where his band 
is playing. Last November, Shaw 
instituted a suit against the band- 
leader, claiming that Barnet 
never lived up to an agreement 
between the two, signed several 
years earlier when Shaw was con- 
nected with the Consolidated book- 
ing agency, and Barnet was start- 
ing his leader career. 

e suit was settled out of 
court when Barnet agreed to pay 
Shaw the sum of $100 per week 
on account. Now Shaw’s law- 
yer claims that Barnet only paid 
the weekly C note for a period 
of about ten weeks and that he has 
made no payment for the last six 
weeks, 


Uncle Sam Halts 


Haymes Career 


Hollywood — Bob Haymes, the 
former band singer and brother of 
band singer Dick Haymes, draws 
his first important film assign- 
ment in Columbia’s Two Senoritas 
from Chicago, but it probably will 
also be his last for the duration. 

Haymes drew a deferment from 
his draft board in order to com- 
plete the picture, probably will 
not receive another. He plays the 
male lead in the picture. 














(Another new special d 
the activities of small ban 


t for Down Beat, news about 


, cocktail units, strolling groups and 


individual entertainers, Send word about your bookings, etc., to 
Cocktail Units Editor, in care ‘ts Down Beat.) 


One of the largest club 
tained by the Consolidated Ra 


artments in Chicago is main- 
eke Artists office, which is man- 


aged by Ann Richardson, with Irwin Rose in charge of band 
and radios. In addition to Alpha Demaree, three band leaders, 





Lew Diamond, Bob Peary and 
George Kenchar function as 
salesmen in the department. 

Rose, formerly manager of the 
Tune Toppers, who now are in 
service at Great Lakes, has signed 
many top units to CRA and has 
acts working at many Loop spots, 
including the Town Casino, Drum, 
— Dome, Garrick and Band 

OX. 

On his list appear the Dollodi- 
ans, Bud Doll, Abner Tagge and 
Joy Justine, indefinitely at the 


e Dollodions 
Indiana hotel in Fort Wayne; Lil 
Armstrong, Garrick; Lola Hill, 


Sherman Dome; Rabey Cummings 
and His Men of Note, Band Box; 
Marty Marsala, Drum; Bud Free- 
man, Drum, and a dozen others. 

* * * 


Bunty Pendleton, boogie pi- 
anist, has at Tony’s Trou- 
ville, New York, for eight years. 

- - Buddy Harlowe Trio has 
heen held over until June as 
relief band. at the Hotel Com- 
modore, New. York. . . . Snub 
Mosely and his combo are dou- 
bling between the Trocadero and 
Ken Murray’s Blackouts of 1943 
in Hollywood. 

Terry Sisters rhumba outfit 
opened with Clifford Fischer’s 
Folies Bergere, New York. . . 
Stelle Slavin and her all girl combo 
is at the 20th Century Club in 
Philadelphia, and the Sidney 
Bechet quartet is playing four 
weeks at the Alpine Musical Bar 
in the same city. 

Ann Du Pont, with a four 
piece unit, is currently at the 


Colonial hotel in Hagerstown, 
Md. . .. The Adrian Rollini 
Trio ‘bas NBC air shots from 
aes, Corner in New York. 
. . Hughie Barrett band and 
Blue Drake moved from Buffalo 
to the Capitol City club in At- 
lanta, Ga. . . . Dixie hotel in 
New York has signed the Ar- 
lane Trio, organ, guitar and 
accordion, for 24 weeks. 

Beverly Burke, singer, and 
Gladys Mosier, pianist, are now in 
their tenth week at the Zebra-ciub ~ 
in New York, and will be held over 
indefinitely. . . . GAC has signed 


"| the Sugar Hill Blues, colored quar- 


tet, and will open them in June 
at the Flagship in Union City, 
N. J., with air time. . . . Joe Bonni 
orchestra and Lysa ‘Burt, pianist 


_|and singer, are at the Flagship 


currently. 


Transcribers 
May Settle 


(Jumped from Page 1) 


Friday morning’s gathering be- 
tween the AFM and the record 
group (Deeca, Columbia, Victor) 
soon broke up when it was learned 
that the only way to end the rec- 
ord ban was for the manufacturers 
to agree to the Petrillo-tax-on- 
each - platter - for - unemployment- 
fund proposition. 

May Reach Agreement 

On Saturday, the meeting with 
the transcription companies fared 
somewhat better, and, although no 
new proposals were made nor any 
concrete step toward a removal 
of the ban taken, it was 
that the AFM and the transcribers 
would meet on or before May 10 
for a continuance of their dis- 
cussions. 

Both sides agreed at this time 
that things were going smoothly 
and that there was a good chance 
of Petrillo and the transcribers 
arriving at a separate peace, which 
paswnekly would exclude the disc 

rms. 








Observe National Music Week 
from May 2 to May 8 inclusive. 
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Band and Music Section 
At Great Lakes Is Kept 
Busy Seven Days a Week 


(Special to 


Down Beat) 


Great Lakes Station—Maintaining morale is a real chal- 
lenge here at the U.S. Naval Training Station, an encam 
ment whose capacity in the last year has boomed from 8, 
men to over 68,000. But the Band, Music and Entertainment 


& 





department meets this chal- 
lenge 365 days a year, and the 
results to date have not un- 
eovered a single bluejacket 
who will deny that Great 
Lakes is a place for fun as 
well as military and seagoing 
training. 

Chiefly responsible for this rec- 
ord is Lieutenant Commander Ed- 
win E. Peabody, Band, Music and 
Entertainment Officer, known in 
civilian life as Eddie Peabody, the 
banjo king. No stranger to naval 
life, he entered the service in the 

War as an apprentice seaman. 
After five years’ active duty he 
was released with the mak of 
quartermaster. He remained a 
member of the naval reserve and 
was recalled to active duty here 
as BM&E Officer with his present 
rank in summer, 1941. 

Know What's Liked 

He is assisted by a trained staff 
of musicians and entertainers, men 
who know what sailors like—be- 
cause they are sailors themselves. 

A week in the B.M.&E. office 
resembles a comparable period in 
a busy theatrical booking agency. 
Whether the request is for a sym- 
py program, to provide talent 
or a navy broadcast or to plan a 
“Happy Hour” in an outlying 
camp, this department has the 
makings. 

“Happy Hours,” much as the 
term implies, are entertainments 
at which the sailors enjoy them- 
selves listening to one of the 
Great Lakes bands, singing son 
and witnessing their mates in the 
amateur shows. 

Organists Busy Sunday 

Activity in the band office bor- 
ders on the extreme as the per- 
sonnel prepares for the week’s per- 
formances. Starting with Sunday, 
there are assignments to be made 
for organists to play at the 40-odd 
divine services held on the station 
each Sabbath. 

A half-dozen “Happy Hours” 
for recruits and students of navy 
service schools are held Sunday 


afternoons, honoring Rear Admiral 
John Downes, commandant, Ninth 
Naval District. Participation for 
the entertainers on Friday is in 
the broadcast of “Meet Your 
Navy,” which emanates from the 
station over a national network 
and features the Great Lakes band 
and choir plus several recruit va- 
riety acts. Another regular Friday 
night feature is the service schools 
boxing show at which one of the 
bands play. 

Additional duties of the B.M.&E. 
department include furnishing a 
band daily for participation in the 
raising and lowering of “colors,” 
providing a musical air for all 
military drills and Navy “E” 
award presentations and playing 
for dances and concerts at re; 
intervals for the nearby veterans 
hospital. 

Dances Held Often 

Music is furnished for the fre- 
quent bluejacket dances. A band 
plays at each home game and at 
many “away” games of the Great 
Lakes athletic teams. The depart- 
ment is always on call for special 
broadcasts and ceremonies. 

A new feature is the monthly 
symphony concert given by the 
75 piece Great Lakes agupneny 
orchestra and spotlighting the of- 
ferings of a nationally known 
guest star. Lawrence Tibbett, John 
Charles Thomas and Alec Temple- 
ton have starred on these pro- 

ms. 

Lieutenant Commander Peabody 
is aided by a trained staff of as- 
sistants, experts in their fields. 
A number of officers and petty of- 
ficers, each with specific duties, 
night. 

onday is the night for the 
“Musical Happy Hour” which each 
week features the music of a 
“name” band, members of which 
are invited here as guest stars of 
the program supplemented by reg- 
ular bluejacket talent Tuesday is 
the day for a concert at the ad- 
joining naval hospital. 

Broadcast on Friday 

The traditional “Admiral’s Con- 

cert” is presented on Wednesday 








Navy Finds Music Vital Factor 








| Never a Dull Moment at Great Lakes Station | 
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Great Lakes—One of the favorite combinations) with his vocalist, June Robbins. Center at right: 


at the station is the “C” band (above), conducted Xavier Cugat bends an attentive ear while fiery Lina 


by Don Jacob 


y, former Les Brown trumpet and Romay sings I’ve Got Gobs of Love for the Navy. 


visible at the extreme right. The saxes are Eddie} Below at left: Marlene Dietrich thrills and chi 
Karpowicz, Art White, Teddy Sharpe, Everett Evans! the sailors. Below in center: Orrin Tucker, who is 


and Tony Costa. In addition to the musical units 
at the station, nearly every name band in the coun- 
try has visited and entertained the sailors. Center 
at left: Eddy Duchin, now in service himself, clowns 


not a civilian now, either, introduces luscious Lor- 
raine Benson to an appreciative audience, Below at 
right: Marion Hutton gives out with song and a 
grimace. All Official U. S. Navy Photos. 
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Herb Rose’s 


MECCA OF NATIONALLY ENOWN MUSICIANS 
Presents 


Red Allen, J. C. Higginbotham & Band 


CURRENTLY APPEARING 


Another Great Musical Attraction, 
Direct from Eastern Tour, 


THE KING COLE TRIO 


RETURN ENGAGEMENT STARTING 


MAY I]1—sy Popular Demand 


1 CLUB 


* 





%& NO MINIMUM 
NO COVER 








%& 7:00 TO MIDNIGHT 
EXCEPT MONDAYS 











"PHONE DR. 8947 ¢ 3330 W. EIGHT ST. 
LOS ANGELES 





























completes the staff. 
Everybody Can Play 

Enlisted personnel who man the 
instruments on the entertainment 
front number well over 100. Tal- 
ented as the members of this group 
must be, however, one thing comes 
before all else: 

To be a member of the Band, 
Music and Entertainment depart- 
ment, an individual must first be 
a military musician. “A1A” priori- 
ties are held on his ability as a 
navy bandsman. Only then are his 
other talents considered. 

“Other talents” possessed by the 
personnel of this department are 
many and diversified. However, 
every B.M.&E. musician at Great 
Lakes plays in the huge military 
band. Offshoots of the military 





gree greye compe 
WHEN IN DETROIT ¢ 
Bring Your 
instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat © Complete Line of Reeds 
and Accessories 


Cherry 4288 * Detroit « 112 John R 








band are the 75 piece concert band, 
four rhythm bands, including the 
85 piece “Meet Your Navy” or- 
chestra and three smaller outfits 
ranging from 15 to 20 pieces. Sev- 
eral vocal groups varying from 
quartets to the 20 voices of the 
“Singing Bandsmen” double in the 
military band. 
Basic Training for All 

Although many of the Great 
Lakes musicians are former mem- 
bers of America’s leading dance 
bands, they are full-fledged sail- 
ors today. Each of them has been 
through a period of “boot” train- 
ing. He knows what it is to sleep 
in a hammock, to keep his entire 
belongings in a navy “sea bag,” 
and to launder and roll his clothes, 
seagoing fashion. He has stood in 
the chow line, the pay line and 
sick call. He has drilled, studied, 
fired a rifle, marched, stood duty 
watches, been innoculated seven 
times, met swimming and physical 
fitness requirements, hopped from 
his hammock at 5:30 a.m. to begin 
training routine—in short, he is a 
sailor and has undergone the same 


DEAGAN 
MARIMBAS 


Today, more than ever before, 
the world's finest. 


J. C. DEAGAN, Inc. 
Chicago, Hil. 
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basic training all sailors at»Great 
Lakes receive, be they doctors, 
lawyers, merchants or musicians, 

- his assignment to 
Band, Music and Entertainment 
department, the sailor musician 
enters no of roses. He still 
maintains a military life. Housed 
in a large barracks, he must 
frequent duty watches and under- 
go strict inspections. In addition to 
regular duties, his routine is of @ 
nature that calls for many after- 
hour stretches. Navy dances, ath- 
letic contests and special ceremo 
nies—often at night—demand his 
presence. Holding a rating, he 
falls heir to a large share of shore 
patrol duty—the military pi 
of the navy. He also stands daily 
rehearsals and practice sessions, 
more stringent than that to which 
civilian musicians are subjec 

Get $66 Per Month 


Monthly pay for the sailor mu- 
sician at Great Lakes parallels 
that for the navy man all over 
the country: musician, s¢Coi 
class, $66; musician, first class, 

(Modulate to Page 15) 


SWING PIANO! 


Learn to play real Swing Piano! 
Send for free “home-study” folder. 





TEACHERS: Write for business offer. | 


AXEL CHRISTENSEN Studios 


21 Kimball Hall, Chicago, Ill. 
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(To assure your band’s re 


presentation, Pp 
This is for territory bands only and we want to 
Address communications to 


a 2 
Dearborn, Goan ae Territory Band Column.) 


Stuart Waterfield and his 





keep us posted on what’s new. 


them as complete 
wn Beat, 608 h 


orchestra, a well-known New 


England organization which has been in existence for fifteen 


years, have 
achusetts for the 


Taunton where they play‘ 
dances regularly, besides 
weekly USO dances. 

Charlie Dean, formerly with Al 
Donahue and Mal Hallett, Norm 
Ellsbree, formerly with Al Don- 
ahue, and Nick Peters, formerly 
with Tomm — are sax 
men in the Waterfield band. Louis 
Appareti, pianist and accordionist, 
won the World’s Championship for 
accordionists in 1939 at the 
World’s Fair in New York. Ells- 
bree Dean do the arranging. 
Many of the boys have defense 
= during the day and the warb- 
ing-maestro is Secretary to the 
Mayor of Taunton, no less! Other 
members of the band are Al Gar- 
and, alto sax; Manny Silvia, tenor 
sax; Clem Kern, Norm Westgate 
and Anibal Rezendes, trumpets; 
Eddie Walsh, trombone; Al Rose, 
bass, Joe Medieros, drums, 


Buddy Fisher and his orches- 
tra are now in their fifth consec- 
utive year at St. Paul’s Ballroom 
in Philadelphia and their pop- 
ularity is assurance of continued 
success. Present personnel in- 
cludes Buddy Fisher, Don Crin- 
iti, Milt Sommers, John La Porta, 
saxes; Jay rane Bill McNutty, 
trumpets; Sal Belfiore, trom- 
bone; Bill Mason, piano; Dick 
Herre, drums; Ray Passarelli, 








Charles Brown and his Brown 
Buddies, formerly of New York 
State, are now packing them in at 
Andy’s Night Club in Lorain, Ohio, 
and are working in a defense plant 
in that city. 





Detroiters are missing the fine 
music of Emilio Caceres and his 
nine-piece orchestra. They are 
now at the Tropics down in San 
Antonio, Texas and expect to re- 
main there indefinitely. 





After a month’s rest, drummer 
Art Keeney recently opened with 
his six-piece combo at the Club 
Royale, New Orleans, La. Dottie 
Dale is the vocalist. 





Al Polk and his orchestra are 
the attraction at the Fountain 
Club in Tullahoma, Tennessee, 
where many soldiers hang out in 








| Cab's Jacquet | 


Chicago—Last issue we showed 
you Cab Calloway in his zoot 
suit. Here’s Cab’s zoot Jacquet, 
Illinois, who rides a tenor that 
Bud Freeman loves to dig. 
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SONGWRITERS MUSITORIUM 
MELODIES WRITTEN to POEM .$ 5.00 
225 LEAD SHEETS PRINTED . . 6.00 
250 Prof. PIANO Arrangements . 15.00 
RECORDING—Vocal & Orchestra 5.00 
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at the Roseland Ballroom in Taunton,’ Mass- 
ast three months. They have become the 
favorite of the soldiers at the 


Camp Miles Standish in 


Randy Brooks 
Joins Brown 


New York—At press time, Ran- 
dy Brooks, the former Bob Allen 





Les Brown’s band. 


their 5 time. Several were 
formerly with name bands and 
like to sit in with Al and his 
a Dick Peck, seventeen-year 
old clarinetist, is a new addition 
to the band. 








The Ralph Stuart orchestra from 
Providence, R.I., having recently 
celebrated their fourth anniver- 
sary, will call it a day upon ful- 
fillment of present contracts to the 
seventh of this month. Ralph is 
now a naval aviation cadet and 
Sully Edwards, pianist, has taken 
over, with Joe Curts, former Tom- 
my Reynolds drummer, filling 
Ralph’s spot, to complete the ‘dates. 
Peggy Dugas, vocalist, has gone to 
work in a defense plant for the du- 
ration, after which the Stuart 
— ae to pick up where they 
eft off. 





Peter Cutler and his orchestra 


ick Tuttle, Bill Careppezza, Joe 
Holliker, Varty Gm saxes; Al 
Natly, Mike Shane, Dick Haig, 
trumpets; Jimmy Davis, Ellwood 
Merchant, tr 3 Angelo 
Covino, bass; Joe Macdonald, 
drums; Peter Cutler, at Dot 
Carrol, vocalist. Bob Wilson and 
Cutler do the arranging. 








Bob Dilling and his orchestra is 
the latest band in Cumberland, 
Maryland, to * much recogni- 
tion from Uncle Sam, with Local 
Draft Board No. 3 taking a per- 
sonal interest. Present members of 
this popular organization are 
Ralph Dilling, Bill Hewitt, Bob 
Youngblood, Frank Wright, saxes; 
Ralph Happe, Wilton Syckes, Clar- 
ence Doolittle, trumpets; Bob Ap- 
sey, trombone; Dan Mathews, 
drums; Ted Carlson, piano; Bob 
Cunningham, bass. 


Henry Talley, New England 
ianist and bandleader, recently 
lost Domenic A, Micelotta, tenor 
saxist, to the armed forces. He 
is now a Private First Class in 
the 14th Armored Regiment 
Band, 9th Armored Tank Divi- 
sion at Fort Riley, Kansas. A 
new addition to the band is Genie 
Cardasso, accordionist, who for- 
merly played with the James Cer- 
voni orchestra. Since Henry's 
organization is increasing in pop- 
ularity, he would like to increase 
his band, and now he’s looking 
for a girl vocalist. 








Dick Creighton, trumpeter and 
vocalist, is fronting a new ten- 
piece band in and around Boston 
and the Bay State. 





The Buddy Lewis band, minus 
Buddy himself who is in the serv- 
ice, is still going strong around 
Southern California. Marvin Work- 
man, formerly with the late Sunny 
ae is now arranging and 
vocalist Sherry Sharpe is another 
added attraction. 


DONALD S. REINHARDT 
BRASS INSTRUMENT SPECIALIST 
and author of the new 


“Donald S. Reinhardt’s Pivot System” 
for Trumpet and Trombone 


(Trp. Book—$2.00; Trom. Book—$2.00) 
Presser Bldg., 1714 Chestnut St. 
Philadelphia, Pa. 
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key-man trumpet, had been defer-|" 
rel by the army and was joining| © 





| Expected Another Welcome | 





Hollywood—Marilyn 
About Face, and Mary 


very happy about it. 


Maxwell, Kay Kyser’s leading lady in Right 
Elliott, appearing in Guy Named Joe, w 

Kay to the MGM studio. He expected anoth 
from his Uncle Sam, was told instead that he is unwelcome and isn’t 


er welcome recently, one 





Chords and 


Discords 


(Jumped from Page 10) 
them on the road today, to act like 
they’re on a picnic when they’re 
playing a stage show? 

I recently caught a very well 
known top notich band at a local 
theater and noted the following 
things transpire during the ap- 
proximate forty-five minutes of 
the show on the stage: 

The guitar man busied himself 
with cleaning his fingernails.—I 
think he would have shaved had 
there been a plug for his electric 
razor. 

One trumpeter, not being so for- 
tunate as the guitarist in having 
his fingernail equipment on hand, 
was biting his fingernails. 

The drummer was chewing gum 
as though his very life depended 
upon it. ; 

One sax man was cleaning, 
shaving and peering at his collec- 
tion of extra reeds. Another was 
picking his nose. A third was chat- 
ting with someone just off stage 
in the wings. 

One trombonist was cleaning 
his horn (at least a constructive 
occupation). 


I fear a visit to a psycho-analyst 
unless you explain whether the ac- 
companying illustration is New 
D propaganda, a Rube Gold- 
berg invention, or is really con- 
nected with Mr. Cooper’s article. 
Nonetheless, I like. ’ 
KEN S. 


Four Bands at Ball 


New York—Four bands played 
at the Newspaper Guild annual 
Page One ball, at Hotel Astor, 
April 30: H James and Duke 
Ellington, an hour each; Enoch 





Music Vital 
Navy Factor 


(Jumped from Page 14) 
$96; first musician, $114; band- 
master, $138. Rating held by the 
ter share ef musicians at 
reat Lakes is musician, second 
class. Promotions are granted on a 
basis of length of service, ability 
and specific naval knowledge plus, 


.| of course, good conduct. 


Furlough allowances for musi- 
cians follow the same rule. Like 
any other sailor, the musician is 
permitted 30 days’ leave per fiscal 
year providing he can be 

pba P ge gy oP mae mad =~ 

e granting of furloughs, wi 

limited exceptions, passe for the 


= | duration. 


Commanding Officer at Great 
Lakes is Captain Frank Lowry 
who, like Lieutenant Commander 
Peabody, is a firm believer in the 

licy that “a good sailor is a 
appy sailor.” He is satisfied with 
the B.M.&E. Division’s manner of 
seeing that this policy is more 
than wishful thinking. 

Musical Tastes Vary 
Tastes in music at the world’s 


‘| largest naval training station run 


from the ridiculous to the sub- 
lime. Swing is probably the most 
favored, but semi-classical and 
classical renditions have a host 
of followers. Although symphony 
concerts are widely attended, blue- 
jackets listen to Lieutenant Com- 
mander Peabody’s banjo with an 
all-out-interest that affords all the 
inspiration that any rformer 
could wish. Military music, as 
is received enthusiastically. 
Visiting orchestras have run the 
gamut of instrumentation — from 
ee ee to a to — 
— and their offerings have always 
been a highlight in the entertain- 
ment program. Whether it’s a 
Strauss waltz, the One O’Clock 
Jump or Spike Jones’ Der Fueh- 
rer’s Face, the bluejackets take it 
to their bosoms with real delight. 
Music will have its way at Great 





— for the show; and Art Hodes 
his jazz band all evening. 


Lakes. 





‘And the whole band was talking| ill 


and clowning around whenever 
they had a few bars rest or when 
an act was on the stage. They also 
looked completely bored through 
all the acts. 

I think that it is about time 
that the modern generation of 
musicians learn that there is a 
difference between playing for a 
dance and playing for a show. 
Most anything goes at a dance, 
but when on a stage, the musician 
becomes an actor and should con- 
duct himself accordingly. 

Joe PIT 
. * +. 


Plumbing at Plumbers 


Chicago, Illinois 
To the Editors: 

I was interested in Leo Cooper’s 
“Tone Poem” in a recent issue, 
None So Deaf as Those Who. The 
self searching which this very com- 
petent and hard pes ee g essay 
forced on me has resulted in my 
sending my trumpet to the plumb- 
er, myself to an ear specialist and 
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Lockheed P-38 Lightning 





Photo courtesy Lockheed Aircraft Corporation 


WHEN LIGHTNING STRIKES! 


“P-38’s down three Zeros”’—that’s “music” to our 


ears now at Buescher. It 


means our equipment and 


fabricating skill are making a real contribution toward 
bringing the enemy down to earth. Buescher is IN THE 
AIRWAYS TODAY and we'll be back ON THE AIR- 


WAVES TOMORROW. 


It’s a patriotic duty now to use your Buescher for 
spirit-lifting music whenever you can. If it needs clean- 
ing, repairing, or refinishing see your Buescher dealer 


or write direct to us. 


BUESCHER.. 


ELKHART,. INDIANA 
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The recent U. S. Supreme Court decision which ruled that 
a songwriter may assign his renewal rights at any time he 
chooses has a lot of rausicians happy and a great many others 
weeping in their beer. What the decision boils down to is that 





no longer need a comp 

wait until the end of the 27 
years of the original copyright 
grant before disposing of his 
renewal right, but can do so 
when his tune is at its high 


point and so grab a top offer. 

The ruling is more than favora- 
ble from the viewpoint of the 
newer, younger tunesmiths, who 
will be able to keep an eye cocked 
to cash in their renewal chips at 
a propitious moment. It works 
hardships on the older school of 
writers whose renewals went at 
low figures, and on publishers who 
bought renewals at the end of the 
27-year period from composers 
who had already assigned their 
tunes to some other publisher at 
an earlier date. 

Hollywood Song Hits, a maga- 
zine, was charged with two copy- 
right infringements in N. Y. Fed- 
eral Court recently, Six different 
music publishing houses accused 
the mag ef using their songs 
without permission and are seek- 
ing damages. 

Jack Robbins, the music pub- 
lisher, returned from Mexico City 
recently after setting up a new 
Robbins’ subsidiary. Robbins also 
has a branch office in Cuba. 

Buck Ram, Pianist-arranger, 
has bought out Noble Music 
which he owned once before. 


=—==WANTED—— 
Used Musical Ins’ts 


We are paying interesting prices 
for used 





HECKEL BASSOONS 
LOREE OBOES and ENGLISH HORNS 
DEAGAN CATHEDRAL CHIMES 
ERUSPE and SCHMIDT FRENCH HORNS 
PRESTO RECORDERS 
and OTHER ARTIST GRADE 
MUSICAL INSTRUMENTS 
Teli us what you have, telling us the 
maker's name, model number and present 
condition of the instrument, You will hear 
from us promptly. 


The FRED. GRETSCH Mig. Co. 


Musical Instrument Makers Since 1883 
60 Broadway, Brooklyn, N.Y. 











He is doing musical supervision 
for the Basie band and is also 
writing a pi concert called 
Stalingrad for bandleader Car- 
men Cavallaro. 

The Bruno, Rodgers and Rey- 
nolds music publishing house has 
opened offices in New York and 
is busy pushing its first tune, The 
Girl With the Little Red Cross. 

Manny Marks and George Price 
have a new tune with Gait-way 
Music called Storms Blow Over 
which they think will echo the suc- 
cess of White Cliffs of Dover, 
based on a similar theme. 

A big hit tune of 33 years ago, 
Put Your Arms Around Me, 
Honey is another of the oldies 
due for a revival. Junie McCree 
and Albert Von Tilzer wrote the 
number for the Broadway pro- 
duction Madame Sherry. It’s a 
Broadcast Music item and has 
the big advantage of having 
been recorded by Dick Kuhn and 
his band on Decca before the 
Petrillo ban went into effect. 
Ray Knight, assistant producer 
for the Blue Network Helen 
O’Connell show, Rhythm Road, has 
written a new theme song for the 
program bearing the same title. 
Knight has_ several 
tunes to his credit, including Hav- 
ing a Wonderful Time. 

Bandleader Fred Waring intro- 
duced his new tune, A Toast to 
the Corps in the Air, over the NBC 
network recently. The song is dedi- 
cated to marine aviators and is the 
sixth service-man song that the 
prolific Waring has turned out. 

Songwriters Kay Twomey, Wal- 
ter Kent, Ruth Lowe and Her- 
man Hupfield opened at Loew’s 
State Theater in New York on 
April 22 billed as Songwriters 
on Parade. 

Santly-Joy added Davey Bern- 
stein to its staff recently. 

Freddy Jenkins, former Elling- 
ton side man and now working 
with Tempo Music, an Ellington 
affiliation, has written a new tune, 
his first in six years, called Not 
Now, I'll Tell You When. Tempo 
will bring it out. 

Nat (White Cliffs of Dover) 
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HIGH ABOVE ALL others... 


VIBRATOR REEDS 
wth SOUND WAVE 


A good reed is a necessity to a good mouthpiece . . . 

And this is where VIBRATOR REEDS and mouth- 

pieces come in to prove their merit in rich tonal 

brilliancy and quick response to up and down beats. 

. They give lasting playing ability at all times. 
Ask Your Dealer 


H. CHIRON CO., INC., 1650 Broadway, New York City 


~amza-—- 2BwrPperaao 


mouthpieces 











Along Chicago's 
Melody Row 


by Chick Kardale 


Al Freidman, who was in is now 
out and working for Kaycee Mu- 
sic. . . . Bob Cole’s Lonesome get- 
ting a play, with Russ Morgan’s 
arrangement a must on your lis- 
tening parade. . Buddy Gately 
of Crawford hitting the road for 
Uncle Sam. 
Buddy Morris of Mercer-Morris 
conferring with Vic Duncan on 
their score from This Is the Army 
film. 

Joe Burns of Harms off to 

New York to chortle with Mac 
Goldman over the rise of It Can’t 
Be Wrong. . . Gracie Barrie 
grabbed Jimmy Palmer of Para- 
mount Music to do the vocal 
chores for her Chicago theater 
date. . . . Dave Blum of South- 
ern gives up the business to 
manage a spot in St. Louis. 

Milt Stavin of E. B. Marks 
plays host in his new office in the 
Woods building. . . . Country Mu- 
sic is in circulation with There’s 


. H Spitzer and > 





r Time. 
change. CBS—Columbia Broadcasting . 
- « « Blue—The Blue Network . . 


eee listed subject to local station 
. NBC—Nati 
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SUNDAY 
-M. 
1:00 | wommed Heidt . 
7:30 Fitch Bandwa 


. from Hollywood . 


NBC 
9:15 Chamber Music  bectaty’ of Lower Basin 
Street . . . Blue A 


nef ne Spitainy vee OS 
arsala_. . . Hotel Roosevelt, 
Washington, D.C... . MBS 
11:15 Stan Kenton Sherman Hotel, Chi- 


cago, ill. . - Blue 
11:15 Tommy Tucker . 
11:30 Bobb Sherwood »? 
11:30 Johnny bMessner " 


. Edison Hotel, N.Y. 
. Roseland, N.Y. 
- Hetel McAlpin 
Palladium, Hollywood 


N M 
11:30 Glen Gray .. . 
ose Ge 
12:00 Laurens Welk .. 
12:00 Freddie Martin... 
ollywoo . BI 


12:00 Gene Kr 
ark, NJ 


+ Trianon, Chicago 
Ambassador Hotel, 


e 
"Teaco Room, New- 
CBS 


a Little Blue Star in the Window| A.M 


by Phil Kaler of WLS..... Tom 
Peyton of Foster tries for the 
sheet with My Best to You and 
Just to Be Near. 

Bobby Mellon is in town to set 
Paul Calvitore as head of South- 
ern, with Jack Carlton running 
the Melody Lane firm. ... Lou 
Levy in town, reports that Mitch- 
ell Ayres and the Andrews Sis- 
ters are set for a Universal pic- 
ture. . - Billy Stoneham of 
Feist has just celebrated his 
twenty-fifth year in the business. 

Wrong name on that Bernice 
Lymper item in the last issue, 
since Bernice has been happily 
wed all the time. Our apologies. 
- Movie talent scouts have been 
haunting the Breakfast Club pro- 
gram on which Nancy Martin ap- 
pears. . . . Music men are over 
their quota in the bond drive, ac- 
cording to Tom Sherman, secre- 
tary of the contact men’s union. 





Burton has written the first war 
song dedicated to Gold Star 
Mothers and the mothers of service 
men in general, The tune is Show 
Your Medals, Mother Malone and 
Leeds Music will bring it out. 

Numelody Song Company of To- 
ledo, Ohio, is introducing You’ll 
Always Be My Sweetheart as their 
first publication, written by Don 
Teeters, general manager of the 
concern. 

A total of 50,000 sheets of 
I Love Coffee by Vick Knight 
were sold during the first week 
of the contest being conducted 
via the Ginny Simms-NBC pro- 
gram sponsored by Philip Mor- 
ris, as announced by Carmichael 
Music Publications, publisher of 
the number. 

Braheen Urban of Norman Ed- 
wards Pubs in Hollywood has just 
released a novelty tune entitled 
Adam Takes a ife. It’s being 
plugged among others by the 
beauteous Taylor Maids. 

Robbins Music Corporation 
now has four outstanding gie- 
woogie publications in its cata- 
log: Freddie Slack Boogie W oog- 
ie Book on 8 Beats, azel 
Scott Boogie-Woogie Piano 
Transcriptions, and Mary Lou 
Williams Boogie-Woogie Tran- 
scriptions, containing many world 
famous favorites. 

Tim Brymn, who wrote Please 
Go Way and Let Me Sleep has 
opened a coaching studio in New 
York. 

Columbia pictures signed an im- 
posing songwriting team recently 
when it lined up Jerome Kern and 
Ira Gershwin as collaborators. 

Keep your eye on a sleeper tune 
called Quicksands written by 
Jimmy Monico and Al Dubin and 
published by Mayfair. 





12:15 Eddie Howard . . . Aragon Ballroom, 
Chicago ... MBS 
12:30 a tee bes 

Blue 
12:30 Vaushe isensee oo 
N CBS 


Edgewater Beach 
Commodore Hotel, 
. Hotel Lexington, 

N.Y. ss MBS 
1:00 Freddie Slack... 
M 
1:30 Chuck Foster... 
+. MBS 


Casa Manane.. 


Blackhawk, Chicago 


MONDAY 


P.M 
1:45 bees: Lopez . . . Hotel Taft, N.Y. 


6:15 Jazz Laberetery . CBS 

7:00 Fred Waring . . NBC 

9:30 Spotlight Band . Blue 

11:30 Abe Lyman... Hotel Lincoln .. . MBS 

11:38 Nick D'Amico . . . Statler Hotel, De- 
troit . . . Blue 

12:00 Lou Some . . « Chez Paree, Chicago 


- ... Blue 
12:00 — ie . « « Blackhawk, Chicago 
A.M. 
12:30 ous engee uns 
Chic “ Blue 
12:30 Jerry y Wald. . Hotel New Yorker, N.Y. 
12:35 Erskine Hawkins . . . Savoy, N.Y... . 


1:00 Jimmy Carroll . . . Astor,, N.Y. ... 
MBS y, 


Edgewater Beach, 


TUESDAY 
P.M. 


7:00 Fred Waring . . . NBC 
7:15 Harry James . . . CBS 
7:45 Eddie Segue - . Deshler-Wallick Hotel 


8:00 Johnny Presents . . .Dave Rose, Ginny 
imms . wed 

8:30 Horace Heidt . . . NBC 

9:30 Spotlight Band . . Blue 


10:00 Jazz Laboratory . 


cBs 
10:15 Jimmy Joy .. . “Hotel Bismarck . é 


11:15 Geor m ead - « « Hotel Cleveland 
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cago... Blue 
11:30 Ray Heatherton . . . Hotel Biltmore, 
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Terrace Room, New- 
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. Jack Dempsey's, 


. WEDNESDAY 
M. 
7:00 Fred Waring . . . NBC 
7:15 Harry James . . . CBS 
8:00 Sammy Kaye . . . CBS 
8:30 Ti y NBC 
9:30 Spotlight Band . Bee 
10:00 Kay Kyser 
Hotel Bismarck . . . 


10:15 rad Joy ee ° 
MBS 





Jules Styne and Herb Magidson 
who wrote I’ve Heard That Song 
Before and I Don’t Want to Walk 
Without You Baby have written 
another hit, J Don’t Want Any- 
body (If I Can’t Have You), pu 
lished by ABC Music Corporation. 

Frank Moscow, Windy City 
songwriting enthusiast, has writ- 
ten On to Victory, which he 

hopes will add some further im- 


(Modulate to Page 17) 
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York . . . CB 
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11:15 Stan Kenton . . . Hotel Sherman, Chi- 
cago... ue’ 

11:30 Guy Lombardo - Hotel Roosevelt, 
New York .. 

11:30 Lou Breeze . . . Chez Paree ... Blue 

12:05 Tommy Tucker . . . Hotel Edison... . 
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ISHAM JONES 


now released 


FORSTER MUSIC PUBLISHER, Inc. 


is definitely in the groove in 


“JUST TO BE NEAR YOU” 


216 S$. Wabash Ave., Chicago, lil. 


ORCHESTRATION 75¢ 
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SONGWRITERS’ AID 





FRANK FURLETT 


It is impractical, as well as uncommercial, to have a lengthy 
title to a popular song. A short, catchy title is by far much 
ood lengthy title. If one should examine the 
its of yesterday and today, one will find that 


better than a 
most popular 








most of the successful ones 
did not enjoy long drawn out 
titles. 

A well known luminary of song- 

» who was credi with an 
enviable reputation for his keen 
judgment in forecasting song hits, 
once remarked, “Tell me the title 
of your song and I’1] tell you what 
chance your song has to make the 
grade.” 

This writer cannot emphasize 
too strongly how important a good 
title is, since a title serves to clas- 
sify the character and type of a 
song. Song writers should not 
summarize the story content of 
their song in synopsis form. Be- 
sides, a short title is easier to re- 
member. 

Avoid Slang Words 

The tempo of life revolves at 
such rapid e that unless one 
keeps up with the times, one finds 
it most difficult to acclimate to 

resent day s' and finds 
himself living with the ideas of 
yester-year. The metaphors or fig- 
ures of speech that have me out- 
lived their usefulness, even though 
in the prime of their coinage cov- 
ered a multitude of formal words, 
should be avoided. These wise- 
cracks, or colloquials, are so corny 
now they sport le 

The generation of today would 
find itself out of character in try- 
ing to incorporate the pun sayings 
or the witticisms of generations 

t. A comparable example would 
oy performer trying to get a 
laugh on an old joke. ‘ 

It is practical to use expressions 
that are currently universal if 
one should desire to employ collo- 
quials, There are certainly enough 
modern wisecracks that writers 
may employ, without resorting to 
ancient puns that have long been 
buried. ‘ 

A title of a song is of supreme 
importance, just like the naming 
of a new born babe. It is by the 
name of a song that people re- 
member it, and the general char- 
acter of the song should be recog- 
nized instantaneously by the title. 

Book Titles Used 

Many lyrics have been inspired 
by the titles of popular books, 
movies, or plays. Also during the 
course of conversation, the utter- 
ance of a certain word at a psy- 
chological moment may. bring forth 
a title that may suggest an em- 
bryo of a possible song success. 


TEST YOUR 
MUSICAL 
FACTS... 


With Frank FurRLetr 

















QUESTIONS 
1. What is the difference between 
a band and an orchestra? 
2.Do the Mohammedans have any 
hymns? 
3. (a) What is an oratorio? 
(b) What is an opera? 
(c) What is an operetta? 
4. Martin Luther’s great hymn was 


a mighty force in the spread of 
the Redeianetion. What is the 








@ How About 
PRESS CLIPPINGS 


We maintain a special entertain- 
ment and radio department — in- 
quiries solicited. 

220 W. 19th STREET 
Romeike Ay jms 


R. 
Stockton, California 





Here's How You 
Can Get Help! 


Write to Frank Furlett in care 
of Down Beat, ask him any ques- 
tions you choose about song- 
writing, present your 


to him for ~~ submit 
manuscripts for is opinion 
and si if you desire. 


Down however, will not 
be responsible for either the 
publication or return of such 
manuscripts. 

Please include a stamped self- 
addressed envelope if you desire 


answers. 
Please be specific in your 


writer’s material to publishers 
for consideration. 

We do not collaborate with 
writers. 

This department does not en- 








courage writers paying pub- 
lishers to print their songs, 
because reliable publishers do 
not resort to su practices. 








While this writer lays so much 
stress on titles of songs, it natu- 
rally does not mean that a good 
title alone assures success. The 
—— itself must merit quality. 

e ideas embodies in the song 
poem must be of an interesting 
nature, and the story in the song 
must be well told. The music 
should be written in good taste, 
significant to the title of the song, 
and should lend itself to perfect 
synchronization with the mood of 
the lyrics. 

Answers to Inquiries 


J.T. N. 
New York City 

If the record company should desire to 
act as your agent on a contingent basis, 
you have nothing to lose. 


L. L. O. 
Savoy, Texas 
Your lyrics suggest hill billy type, 


w.c. 
Braintree, Mass. 

You need much help before you cat 
qualify as an accomplished lyric writer. 


1. M.A. 


Detroit, Mich. 
Your song is very good. With a little 
“push” it 


ould make the grade. 


E. L. 

Traverse City, Mich. 
Your melody is too 

Brahm’s Lullaby. 


reminiscent of 


Your poems are excellently written, but 
will hardly do as songs. 


G. M. 
Belleville, Ill, 

© Down Beat does 
publish songs. 


Cpl. J. C. 
Shreveport, La. 
Your song is not written well at all. 


mot buy nor 


B. G. 
N. Quincy, Mass. 
We think you have the 


ki of 





| Beverly Sells | 





Chicago— One of the few 
movie stars who sings as beauti- 
fully as she looks, Beverly Whit- 
ney visits the Treasury Center 
and helps build up a two million 
dollar bond sale day. Beverly is 
featured at the Drake hotel’s 
Camellia House. 








Along 
Melody Row 


(Jumped from Page 16) 


petus to the already ace-high 

morale of our troops in the 

field. It was recently played over 

WCFL, with a free offer of piano 

copies. Several hundred listeners 

wrote in for “comps.” 

In An Airliner (On a Bee-Line 
to You) written by Al Bourne and 
Mel Leven and introduced some 
time ago’ by Dale Evans with the 
Caesar Petrillo CBS band is be- 
ginning to catch on. Also Mid- 
night Cafe written by Al Bourne 
and Johnny Joy and played by 
pianist Dick Baker over WJJD, 
Chicago. 

Add New Tunes: On the Day of 
Hitler’s Funeral, written by 
Brown, Harold Bamford and Jerry 
Gilbert, and It Was Nice Knowing 
You, written by Carl Proia, both 
tunes published by Crown Music 
Publishers; How Can I Make You 
Care for Me? by Friskee Novart, 
published by Francoisa Publica- 
tions; Will She Do It, Will She 
Not? by Simon Balicer and Paul 
Fanshon, published by S. Balicer, 
Music Publications; Keep ’°Em 
Fighting by Joseph P. Prasak and 
Roscoe F. Barnhart; It’s Time to 
Go to Church Again by Duke 
Leonard and Charles Wynn, pub- 
lished by J.P. Music Co. 





Pete Brown Leads 
Louis Jordan Band 


New York—Louis Jordan turns 
over the reins of his small band 
to altoist Pete Brown on May 7 
while he does a single with Earl 
Hines band emcee Ralph 
Cooper on a one-nighter and army 
camp tour, sponsored by the Pabst 
Blue Ribbon Beer Company. 

Louis will return to his own out- 
fit after four weeks on the road, 
his draft board willing, of course. 
Pete Brown, long a fine but neg- 
lected jazz-man, is scheduled for 
a spot in front of a band and a 
build-up by the General Amuse- 
ment Corporation. 








good songwriter. What you lack is ex- 
perience. 
Pvt. C. R. B, 
Stuttgart, Ark. 
Your melody is quite nice. It leans 


toward the blues side. 


Gc. 8. 
Orange, Cal. 

With the radio plugs your song has 
reesived on the major networks, placing 
your song should be a cinch. 


EB. M. C. 
St. Louis, Mo. 
our work 





H.W. 
Tampa, Fla. 

With « little revision, you may have a 
good song. You write with good taste. 








Make Your Own Orchestra 
Arrangements with the Spivak 


- Sesenger., ~~ 
Transposer. Four parts harmony for 
instruments at a Gash——SOe. Write your 


NEW Geo. Barnes 
“Modern Guitar Method”’ 


The most modern and complete gquiter 
LEKTRO GUITAR PICK 


Better Tone + Faster Pick Technique 
ap By Aan GR 
Exclusive with Milton G, Wolf, 7 for $1.00 


Like Barnes and other to uit: 
use LEKTRO-MAGNETIC Bnd OU NOLS 
uaa. 


Milton G. Wolf * rhe String Master 
1220 B, Kimball Hall, Chicago 
Please send me: 
New Barnes Guitar Methed . . 
New Lektro Guitar Picks . . 7 


.. 2s wy e's 


wie guest) « ee ec eo et set 

C Dur-A-Gle Strings (for non-electric 
galeert) 2 eo we eee eee set 2.00 
(Also other fretted & bowed inst. strings.) 


























You'll Never Know 





Quan 





Pub. by BVC, Arr. by Jack Mason 


A new Gordon-Warren pop, this 
a moderately slow ballad with a 
suggestion of a kick. After the 
intro in which first alto gets an 
a la Dorsey solo, muted trumpets 
lead off and split the chorus as 
well as the repeat with reeds. 
Tenor grabs off half of the special 
chorus out in front of muted brass 
figures and occasional clarinet with 
first trum 
with trombone later on. It swings 


out. 
Six Mile Stretch 
Pub. by Mutual, Arr. by 
A medium jumper riff tune by 
Sam Donahue and Ken Meisel tak- 
en from Donahue’s recent Bluebird 
record. Saxes open up with the 
first 8 bar repeat and then go off 
the beat in support of jazz trom- 
bone for 16. Brass take over at 
B and there’s an alto sax solo 
written out at C. Things start 
happening at D with brass answer- 
ing the saxes. There’s 15 bars of 
piano at E and ensemble at F and 
G separated by a two bar drum 

solo. Nice. 





I Love Coffee 

Pub. by Carmichael, Arr. by Buddy Baker 

That novelty tune that is tied 
up in the Ginny Sims song lyrics 
contest and a good attention get- 
ter. Buddy Baker, tenor man- 
arranger gives it a moderate tem- 
po and a bouncy arrangement 
leading off with saxes. The second 
chorus of B is for vocal or ad lib 
trumpet depending, and Baker has 
another nice chorus at D where 
ensemble is definitely on the beat. 


Carl) His dixieland style at F is good 


too and the ensemble continues to 
make with the swing. On the beat 
and a good novelty. 


It's Always You 
Pub. by Famous, Arr. by Jack Mason 
A beautiful new tune that Glenn 
Miller had a fine record on quite 
sometime Mason elects to 
have this played at a very slow 
tempo and after the intro fills up 


t getting a share along| Blake: 





4 


the band with tasty ensemble fig- 
ures to back up the opening tenor 
solo. Brass fill out the cut chorus 
into the repeats which are split 
between saxes and brass. The last 
chorus has a good sock. 


Mimi With the Dark 
Brown Eyes 

Pub. by Lewis, Arr. by Roy Blakeman 
Always plenty of parts in one of 
man’s manuscripts—6 b 
and 5 saxes with baritone. Mimé 
a lilting bounce tune is Lewis? 
current plug and it comes on. Aft- 
er an 8 bar introduction, brass 
pick it up to the accompaniment 
of rhythm sax figures. Reeds get 
the repeat, of course, and after 
the second ending unison saxes 
take the lead with brass playing 
cut muted figures and supplement- 
ing the melody. Trombones get the 
lead at E and saxes after the brasa 
in the final ensemble chorus. 


Things Ain't What 
They Used to Be 


Pub. by Tempo, Arr. by Don Redman 

From the Duke’s MGM pix 
comes this solid blues arran; 
by ace penman, Don Redman. Uni- 
son brass in the intro relinquish 
the lead and play plunger figures 
with the saxes in the first 12 bar 
chorus at A which continues 
through B. At C first trumpet gets 
12 with a lazy reed figure in the 
background and tenor picks it up 
at D. E is ensemble—and good. 


Red Bank Boogie 
Pub. by BVC, Arr. by Buck Clayton 

Count Basie’s ace trumpet man 
co-authored this latest riff tune of 
the Count’s. It goes along in a 
boogie tempo and in _ typical 
Basie style features piano copious- 
4 throughout the arrangement. 

ere’s a nice ensemble chorus at 
F with saxes going up the pro- 
gressive seventh chords behi 
brass bg ny = rR bee is reminis- 
cent 0: eo odman arrange- 
ment of Bugle Call. A good cone 
to showcase the piano. 
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Sharon Pease 
Celebrates an 
Anniversary 


Writings Stimulate 
Interest in Piano 
For Last Six Years 


Last month Sharon Pease turned 
in his sixty-fifth Down Beat col- 
umn. Down Beat feels justly proud 
of the fine job he has done since 
the first of this series appeared in 
April, 1937. 

His work has had a far reaching 
effect in stimulating interest in 
the piano. This is confirmed by the 


Sharon Pease 


many expressions of appreciation 
which we have received. Some are 
from those who enjey reading the 
column and studying the examples, 
others from the veteran pianists 
and talented newcomers whose ef- 
forts have been encouraged, and 
still others from publishers of 
piano material. Six years ago 
there was little interest in piano 
style books, today such volumes 
are top sellers. 
Made Boegie Popular 

One of the high spots of his ser- 
ies was the life story of the late 
Pinetop Smith. To clarify a maze 
of conflicting stories he dug up 
the true facts which enabled him 
to tell for the first time the events 
of Pinetop’s colorful life and trag- 
ic death. : 

Along with the material for the 
Pinetop feature he picked up much 
valuable information relative to 
the boogie woogie style for which 
Pinetop was famous. This was the 
start of further exhaustive re- 
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search that went into his book 
Boogie Woogie Piano Styles which 
was released in June, 1940, the 
first book on the subject to be 
ublished. This book, which has 

n a best seller and the subject 
of much favorable comment from 
musicians, writers and critics, is 
being used in connection wi 
courses in modern music at several 
large universities. 


Plans Second Book 


In the near future Pease’s sec- 
ond boogie book will be released 
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under the title Boogie Woogie 
Piano Styles No. 2. It is now in the 
process of being printed. The two 
choruses shown herewith are a 
portion of an original which is in- 
cluded in the newer volume and 
also published separately as a pi- 
ano solo. The composition, which 


th | totals twelve choruses, is entitled 


Leamjo Boogie, and is pronounced 


-Joe. 

The title was formed by combin- 
ing the first two letters of the 
surnames of Meade Lux Lewis, Al- 
bert Ammons and Pete Johnson in 
commemoration of the important 
part they have played in populariz- 
ing the ie style. In succeeding 
choruses sections are written in 
the style of each. 

Plans are also underway for 
the publication of a series of 
Pease’s older Down Beat columns 
in book form. When ready further 
announcement will be made on 
these pages. —new 
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Scott Increases 
Jazz Group to 10 


New York — Raymond Scott, 
CBS’s experimental conductor, has 
augmented his small jazz group to 
10 pieces. Latest line-up has reed- 
men Stanley Webb, Hank D’Amico, 
Arthur Rollini, Eddie Brown, Artie 
Baker; Red Solomon on trumpet; 
Billy Taylor on bass; Tony Matola 
on guitar; Johnny Guarnieri on 
piano; and Cozy Cole on drums. 

For the more involved arrange- 
ments on Scott’s Jazz Labora 
show, the hot outfit is augmen 
by another ten men. Scott recently 
has been doing arrangements built 
around a solo instrument, which 
attempt to bring out new tonal 
effects and a radical utilization of 
the solo spot-light. Scott now has 
three assistant arrangers helping 
out with the dotted eights: Skippy 
Martin, Johnny Murphy, and Al 
Avola. 





Messner With Cesana 


New York—Latest of current 
dance band leaders to study with 
Otto is Johnny Messner, 
whose band is a perennial fi 
at the McAlpin hotel 





See and hear... 


* GLENN MILLER 


Humes & Berg Mfg. Co. 


i AGO 


|Here Are Two Choruses of Sharon's ‘Leamjo’ Boogie Kenny Baker 


Medium boogie woogie tempo 


Made Kaysee 
Jump Around 


Kansas City—Kenny Baker broke 
attendance records for five weeks 
at the Pla-Mor ballroom and 
moved on to the Million Dollar 
Pier at Port Arthur, Texas, for 
a four week run. The arrange- 
ments are strictly jump style and 
feature some knocked-out rhythm 
work. 

Singing sweet and swing with 
Baker is pretty Deeda Patrick and 
the line-up is: trumpets — John 
Bartolomea, Paul Lopez, Mack 
Smith; trombone— Omer Baggs; 
saxes—Joe Torress, Dorian James, 
Dick Holgate; bass—Harvey Wool- 
ey; drums—Sid Williamson; piano 
—Russ Freeman, and Baker dou- 
bling on sax and drums. 

A one nighter at the Pla-Mor 
by Jack Teagarden really sent the 
cats. Trouble delayed the bus and 
most of the band. Five men, in- 
cluding Jack, who got there on 
time, borrowed instruments and 
staged a solid jam session. Jack, 
Jr., who joined the band recent] 
playing tram, is a chip off the old 
slushpump 
ideas. 

_Glen Gray played a recent one- 
nighter at the Pla-Mor with a to 
crowd of 4,500 diggin’ ’n’ dancin’. 
. . . Closing an e ent of 
four weeks is the Duchess and her 
Men of Note at the Drum Room 
of Hotel President. . . . Continui 
at Martins-on-the-Plaza is Her 
Six and his Kansas City Four and 
taking over the spotlight at the 
Terrace Grill of Hotel Muehlebach 
is Al Kavelin. 


has a few fine 


—Don Rose 





Arabian Chants 
At the Vanguard 


New York—Max Gordon’s Vil- 
lage Vanguard nitery, famous for 
introducing odd, out-of-the-way- 
and-world entertainers, brought in 
a new find two weeks ago. This 
time the bistro of the bizarre 
offered Eda Dova, an Arabian- 
American singer, who plays her 
own guitar accompaniment, and 
sings chants and ballads from 
Arabia, Russia, America, and 
Spain. 








Answers to 


Musical Quiz 


1.A band consists of wind and 
percussion instruments, and 
a embodies wind 


ion instruments 
with a major representation 
of strings. 
2. No. 


3. (a) Oratorio: a sacred musi- 
cal composition to be 
performed with full or- 
chestral, and sometimes 
ths suljous being 

subjects gen- 
erally taken from scrip- 
ture. 
(b) : a musical drama 
olly or mostly sung, 
consisti' of recitative 
arias, ruses, duets, 
ete., with orchestral ac- 
companiment and appro- 
priate costumes, scenery, 
action. 


and 
(c) Operetta: when dialogue 
is interspersed with the 
music for the purpose of 
disclosing the plot, often 
farcical in nature. 
4. ws feste Burg (A Mighty 


‘ortress). 
tS) Srmphony Pathetique No. 
IEP Tdkaikovky. 
(c) Fantasy Impromptu 
sharp Minor by 
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PIANISTS! LOOK! 
Our Monthly Break Bulletins bring you 
original arrangements for building a 
extra choruses of popular hit-tunes 
novel breaks, tricky bass figures, é 

ie effects, riding the melody, et 
Send a dime for sample copy. ; 
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Knowledge Is Power in Music! 


Embouchure 





Has Direct 


Effect on Tone Quality: 
Here Are Physical Facts 


by LEO COOPER 


Nine-tenths of all worki 


musicians (including singers) 


are hampered by theories that have no basis in anatomical 
fact, because too many teachers tend to confuse students 


about their respiratory apparatus. It is possible to produce 


beautiful tones without know- 
ing how or why you are do- 
ing 80. 

It is equally possible to accept 
such bad advice that you even- 
tually destroy all hope of attaining 
even a passable tone quality. 
Therefore, every musician can ben- 
efit from some knowledge of the 
urely physical processes that pro- 
uce resonance, quality and, also, 
pitch. ‘ 
Excluding style and depending 
merely on quality, any trained mu- 
sical ear can distinguish the tone 
of Jimmy Dorsey from that of Hy- 
mie Shertzer; Al Gallodoro’s from 
Dick Stabile’s; Harry James’ from 
Charlie S ivak’s; Goodman’s from 
Shaw’s; Tommy Dorsey’s from 
Glenn Miller’s; and so on—even 
if each pair of gentlemen were 
sharin, same horn and mouth- 
piece. This is because the quality 
of the sound does not originate at 
the mouthpiece, and the instru- 
ment is merely a mechanized meg- 
aphone which magnifies what the 
mind . ear... lungs... em- 
bouchure . . . produce. 

Just as fingerprints are all 
different, individual tones must 
vary for physical reasons. Vari- 
ous cavities are extremely dis- 
omega at ee Oe 
ings. To quote elmholtz: 
“Quality of tone depends en- 
tirely upon the form of vibra- 
tions.” 


Actual sound starts with the vi- 
bration of the reed on a saxophone 
—at the lips of a trumpet player— 
with the vibration of the vocal 
chords for a singer—but the qual- 
ity, resonance and pitch are efi- 
nitely determined by the formation 
and size of the cavities in the 
mouth and throat. In other words, 
although a bicycle pump could be 
forced to operate some wind in- 
struments, the resultant sounds 
would only prove that there must 
be a mathematical compensation 
behind a horn (the human respira- 
tory system) to produce true 
music. 

Debunking the “Hot Air” 

You were probably taught to 
breathe “from your diaphragm” or 
“with your chest.” A few mis- 
guided souls believe they breathe 
in their abdomens. The medical 
pene laughs at such illusions. 

f course, if imagining you are 
breathing with one particular part 
of your “innards” improves your 
posture—if it eves you assurance 
and power—hold the thought! 

Actually, lungs operate some- 
like a cooling system. Re- 

—* of how deeply you in- 

» fresh air is merely a 
draught at the top of the 
lungs. It circulates down to the 
pulmonary tubes which convey 
and discard oxygen needed by 
the bloodstream. 

Muscular control has little ef- 
fect on this ventilating system. 
You can huff and puff trying to 
exhale all the air from your lungs, 





then hold your breath—and, tem- 
rarily, your heart will keep 
ating without signs of strain. 
This is because it’s impossible to 
empty the lungs of even 50 per 
cent of their contents, and the re- 
maining air suffices body n 
for several minutes. But, enough 
of breathing. Whenever you n 
a breath, you’ll take one! 
Explaining an Embouchure 

When musicians speak of an em- 
bouchure, they’re concerned merely 
with the formation of the lips on 
the mouthpiece. Yet, GROVE’S 
definition is: “The part of a mu- 
sical instrument applied to the 
mouth; and hence used to denote 
the disposition of the lips, tongue, 
and other organs yg for 
producing a musical tone. To the 
embouchure are due, not only the 
correct quality of the tone pro- 
duced, but also slight variations in 
pitch, which enable the player to 
preserve accurate intonation.” 

This is a more apt description 

than other dictionaries offer, but 
it does not go far enough. The 
accompanying illustration is. a 
picture of an embouchure. It 
starts, at A, with the brain, 
which must have the full co-op- 
eration of the fork 
hairs” in the ear. It also trans- 
lates what the eye absorbs, and 
figures out Pe nnn oF t's 
passages in ance t 
alert!). Unless it possesses mu- 
sical concentration, singers can- 
not sing and musicians will never 
perform acceptably. 

B is the roof of the respiratory 
system, the nasal cavity. Intended 
peseay as a simple means of 

reathing with the mouth closed, 
it is useful as a resonance cham- 


r. 
The Mastication Miseries 

The inexhaustible source of com- 
plaint for wind instrument men is 
C—a featherbed of muscles known 
as the ge Used properly, the 
featherbed is nearly tireless. Be- 
hind it lurks D, a “vice” designed 
to hold the position of our em- 
bouchure. For chewing purposes 
our teeth must be extremely ac- 
tive. 

On the mouthpiece of a horn 
all such masticating and clench- 
ing motions tend to irritate the 
listener because they interfere 
with the pitch, quality and res- 
onance of tone waves. 

E, the oral — contributes 
much to the type and pitch of mu- 
sical notes. Its roof is known as 
the hard palate immediately be- 
hind the teeth and the soft palate, 
G, which terminates in the uvula 
(that inverted peak we see hang- 
ing at the entrance to our throats). 
The a floor of the 
cavity of the mouth is composed 
of tongue muscles—and the strong- 
er the tongue, F’, becomes the more 
powerful will be both the tone and 
the range. 





H is the epiglottis, a sentry 
guarding the p , J. This ac- 





ORCHESTRATION—75c¢ 


* 





NORMAN EDWARDS 





One for the Books ! ! 


BRAHEEN URBAN'S DELIGHTFUL NOVELTY HIT— 


Adam Takes A Wife 


© MATERIAL AVAILABLE 


1509 N. Vine St, 


Masic Publisher Hollywood, Cal. 





. 


















































tive little soldier gives orders to 
G and they dictate traffic through 
the busy pharynx by closing the 
respiratory system during the 
swallowing process so that food is 
pushed into O, the alimentary 
canal leading to the stomach. 
Breathing automatically stops 
whenever they put up their bar- 
ricades use their assignment 
is to protect K, the larynx. 

A lot has been said about the 
importance of an open throat 
for singers and musicians—yet, 
unless you’re swallowing, your 
larynx is always open! 

In it are the vital vocal chords, 
arranged in a complicated layout, 
but if you are interested in the an- 
tics of the arytaenoides, the crico- 
thyroid, the glottis, the cartilage 
of Santorini and the muscular con- 
tortions surrounding the vocal 
chords you must consult a medical 
book. For our purpose here, the 
chords are represented by N—a 
child’s whistle with two rubber 
bands stretched across the outlet. 
The two vocal chords actually op- 
erate on this principle. 


Enlarging the Range 


L is the important hyoid bone, 
shaped somewhat like a horseshoe, 
which you can feel in your throat 
at the base of the tongue. It is the 
active agent whereby singers can 
add a few higher and lower notes 
to their natural ranges, because 
it connects with the tongue and the 
horns of the thyroid cartilage, M, 
and can stretch or condense the 
versatile rubber bands at will. 
Beneath the vocal chords is 
the windpipe to the lungs—here 
repi as a concertina to 
denote the necessary pumping 
motions. The staff represents the 
“feel” of your range. 

This “feel” is involuntary and 
it exists whenever your mind dic- 
tates, You can test yours by men- 
tally humming a two-octave ar- 





ggio and seeing what happens. 

he involuntary muscles at the 
back of the v chords will be 
right on the job. Now, try hum- 
ming the arpeggio out loud and 
notice where you “feel” the 
notes. This same “feel” ig also 
part of your embouchure. 


The Four Freedoms 


_ Many of our leading teachers in- 
sist upon a wooden, “steel guitar” 
embouchure—which is supposed to 
be held in the same position for 
all registers of an instrument from 
the lowest to the highest note. They 
don’t use it themselves. It’s impos- 
sible! It’s also exceedingly im- 
probable! Even an attempt to 
maintain a set position with all 
cavities while playing both high 
and low tones will destroy in- 
tonation. Furthermore, regardless 
of how you try to control them, 
involuntary muscles will continue 
to function. 

The brain commands best 
when you feel free. If you are 
strained and uncomfo le, your 
music will be pinched and out- 
of-tune. Intonation is a fearful 
problem until you understand it. 
G-sharp is not A flat, and fre- 
quencies of notes vary every time 
we change signatures. The A in a 

le is than the A in 
an F-scale—and each separate 
scale has corresponding changes 
of interval 

In order to tune a piano, there- 
fore, a compromise must be made. 
We call it “tempering the scale,” 
although this should translated 
to musicians as “a means of pro- 
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tone; your ear dictates your in- 
tonation; and your brain controls 
your results. 


All Cincy Spots 
Use Local Bands 


Cincinnati—Every job in the 
Cincinnati area is now filled with 
a local band, —— the toi 
spots such as Beverly Hills, wi 

ardner Benedict; Netherland Pla- 
za, Burt Farber; Lookout House, 
Will Hauser; Glenn Rendevous, 
Chick Mauthe; Primrose, the all- 
nite spot, the ex-Barney Rapp sax- 
man, Sammy , and the old 
Wolverine tram man, Al Gandee, 
headin’ his own band at Lister- 
manns’ 


The regulars who hit the spots 
regularly have found that the local 
ds are just as good or 
than a lot of traveling bands that 
have hit this burg. —Bud Ebel 
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Sarj has been on Gardner Field’s number one no-mail list 


for the past couple of months and now the reason comes to 
light. The gang isn’t mad at the Beat but they’ve been busily 


engaged in slapping together 


which no other army camp in the country has, it says here. 


a band dayroom the likes of 





The lads, under the — 
vision of Private Sid Beller, 
ex of the Harry James mana- 
gerial staff, have really done a 
fine job. 

Private Mickey Gillette’s clever 
idea of building the phone booth 


for the room inside a huge bass} ¢ 


fiddle is probably the cleverest 
thing in the new room. Looks kind 
of funny, though, to see a GI 
bandman leaning casually against 
the innards of a bass fiddle as he 

hones that terrific redhead he met 
in Taft last week. 

Ray Bauduc and Gil Rodin, the 
prides of the 211th Coast Artillery 
band, ducked over to serenade the 
boys at Hamilton Field, California, 
with their fine jump crew. Ex- 
Freddy Martin warbler, Staff Sgt. 
Patrick F. Casey, assistant to the 
special service officer at the field, 
helped engineer the deal and is 
still lying beside his desk and kick- 
ing his heels over the band and 
Bauduc in particular. It’s just one 
of those things . . . with Ray be- 
hind a set of Dixieland drums, 
move over, yardbird, the joint 
jumps, jeeps and all. 

Staff Sgt. Casey, exchanging 
sergeantly chit chat with Sarj, 
says that he thinks that we guys 
in service ewe a real vote of 
thanks to the civvy bands that are 
going out of their way to enter- 
tain us. He especially wants to 
thank Ray Noble, Henry King, 
Ran Wilde, Charley Kaley, Al 
Donahue, Herbie Holmes, and 
Ernie Heckscher for the parts they 
have played in making Gardner 
boys happy. 

Shortage of Horns 

The same cry comes to us day 
after day and it really makes Sarj 
unhappy to have to fluff off the 
lament. That’s right, it’s from 
camp bands asking for music and 
instruments to make their musi- 
cal groups active. Sarj is power- 
less and so is Down Beat. We have 
tried everything, even sending out 
some music which we had gotten 
in, but the cause seems futile. We 
have no music on hand and we 
have so many requests for it that 
we can’t even find time to answer 


Get This 
Book FREE 











Baton Twirling is the most fasci- 
nating of sports. Will bring you 
“Popularity Plus.” Now, for the first 
time, comes a book that really makes 
Baton Twirling easy to learn. This 
instructor, by Ed Clarke, begins from 
scratch and takes you to the top, 
quickly, step by step. You can’t miss. 

More SO charts and pictures. 
You'll be amazed how quickly you 
can learn with this book. 

Return this ad with $1.00 for a 
full year’s subscription to THE 
SCHOOL MUSICIAN and your gift 
book, “Baton Twirling Made Easy” 
will be sent at once. Every issue of 
THE SCHOOL MUSICIAN contains 
a twirling instruction article full of 
new ideas, new twirls. 

This offer is limited to 30 days. 
Positively no books sent free after. 
Se return this ad immediately with 
$1.00 and get your gift book before 
it is too late. Answer by return mail. 


THE SCHOOL MUSICIAN 
230 N. Michigas Ave. Chicago, ill. 











them all, We will continue our 
efforts and may someday hit upon 
a workable scheme. Until then, 
Sarj and the Beat’s entire staff is 
SOrry. 


Dave Houser, Sarj’s old con- 
temporary from Oakland, Cali- 
ornia, drops a line from Camp 
Sibert, Alabama (the closest place 
to Oakland where the army could 
use a man with Dave's abilities), 
to tell us that over a hundred of 
the lads there have beat together 
a review which will throw every 
girl show off Broadway if wind 
of the production reaches the great 
white way. 

The show is called G.I. Varieties 
of 1948 and features two bands, 
one led by Sgt. Jones, a smooth 
outfit, and another by Pvt. John- 
son Hubert. Pvt. Hubert’s outfit, 
the Harlem Knights, is a really 
knocked out unit featuring Pvt. 
Leland Longley, ex clary and sax 
with Fats Waller. Pvt. Al Jelinek, 
Glenn Garr drummer, is in the 
show as is Emmadale Nunnaly, 
a recently acquired chick with a 
lovely voice, a purring southern 
accent, and a soooo purty face and 
figger. And Dave? Oh, he sings 
and gets dramatic. What a pro- 
duction! ! 

Vitale Band Folds 

Private Mickey Vitale, ork lead- 
er from the Bronx, is now tooting 
his bugle for Uncle Sam at Cam 
Croft, South Carolina, and, Gumk 
the band carried on without him 
for a while, drafting of A. Vigi- 
ani, git man and 88’er looks to 
fold the remnants of the Solid 
Senders until the duration is over 
(apologies to Jane Ace). 

Pfc. Hal Woolwitch (Wallis to 
the trade) is on the move again. 
His address is now Det. Med. Dept., 
Station Hospital, Fort Sill, Okla- 
homa, c/o E.E.N.T. clinic. Pvt. 
Tony Overko, ex sax and clary 
with Hal, is in the Sill wildwoods, 
too. 

Jimmy Priddy, ex tramist with 
Glenn Miller, Tommy Tucker and 
Charlie Spivak is now a private of 
the same name. Jimmy is one of 
the 150 men in the marching band 
at Jefferson Barracks, Mo., army 
air force center. He is also playing 
with the Jive Bombers, local dance 
combo. Gotta keep the lip up, 
y’know. 

Corporal Wants Music 

Cpl. Gordon E. Olson drops a 
line to the Beat from someplace 
near Rommel in Africa in a 
real howl for music. He says 
that they are getting just a mite 
sick of playing Daddy and would 
give the nearest dromedary for a 
few orchestrations. The corporal 
says that he believes the Red Cross 
would take care of delivery if any- 
one is interested in the donation. 
The band was the first and only 
one to land on African shores for 
a long time. Their work was heavy 
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SARJ—SERVICE NEWS 
= Buddy's Foxhole Fugitives 








in keeping the boys entertained 
when there was time for enter- 
tainment and they are still work- 
ing hard at it. The address is 
Cpl. G. E. Olsen 36211847, Band, 
7th Infantry, APO No. 8, c/o 


Postmaster, New York, N. Y. He|% 


also writes that the natives there 
are just as familiar with the Dor- 
seys, Goodman, and the rest as 
you characters here. Short wave 
and records are the medium of 
familiarity. They still call it jazz, 
however. 

Add another prominent music 
tradesman in the army, Herb Sun- 
shine, former ad manager and 
engineer of the Epiphone Com- 
pany in New York. He is now 
shining as a Radio Technician, 2d 


lass, U. S. Submarine Base, New|‘ 


Cc 
London, Conn 

Pfc. Bill Doar, ex Paul White- 
man pianist, is running up and 
down the scales for the 316th AAF 
band at Brooks Field, Texas. After 
the first few days in the service 
Bill found the piano a bit difficult 
to carry on parade so he has mas- 
tered the intricacies of the glock- 
enspiel for band duty. Conversely, 
boogie woogie being a bit difficult 
on the glockenspiel, Bill has re- 
verted to the plain, old fashioned 
eighty-eight key piano for his 
work in the local dance band. 
These are trying times for mu- 
sicians. 

Jumping in Texas 
Majors Army Air Field, Green- 


ville, Texas, is on the air and good Y 


with more musical outfits than you 
can shake a baton at. Their Swing 
Symphony outfit, a 36 piece combo 
directed by Tech. Sgt. William 
Sandberg of Stokowski’s All Youth 
orchestra. Augment this outfit with 
eight more men and you have the 
Majors Symphony Orchestra, sub- 
tract 28 from the final total and 


you have the field’s Music Mas-| N 


ters, a jump crew for the best of 
them. It’s murder of a Tuesday 
evening, friend, over KGKO, Dal- 
las and Fort Worth. 

Two of Brooklyn’s more asked 
for sax men are now tooting their 
tones for Jefferson Barracks, They 
are Pvt. Manny Thaler, ex of 
Claude Thornhill, Muggsy Spanier 
fame, and Pvt. Rudolph Tanza 
from the Dick Stabile band most 
lately and formerly with Georgie 
Auld, Jerry Wald, and Teddy 
Powell. 


Paul Fredericks, former trum- 

t player with Alvino Rey’s 
od. graduated from _ officers 
candidate school at Fort Dix with 
highest honors recently. . . . Lt. 
Allen N. Brown, former guitarist 
for the Mills Brothers, has grad- 
uated from the signal corps officers 
candidate school at Fort Mon- 
mouth, New Jersey. . .. Ray Ri- 
naldi, formerly with Bob Allen’s 
band is stationed at Camp Rucker, 
Alabama. 

Sonny Joins WAACs 
Sonny Brooks, who used to sing 











SONGWRITERS! 


Give Your Song a Break 


Have it professionally recorded, one 
and arranged on a 10-inch origina 
wehveahaighe record—All for $3. Send 
us your lead sheets. Other services. 
SONGWRITERS SERVICE 
113 W. 42nd St. Dept. DB New York City 
Tel.: CHickering 4-797! 

































Powell Plays 
Glockenspiel 


New York—Ray McKinley, Trig- 
= Alpert, Zeke Zarchy, Marty 

litz, and Jim Priddy have joined 
Mel Powell, ex-BG pianist in the 
army air force » organized by 
Glenn Miller, and stationed at 
Yale University in New Haven. 

Miller, while still using Knoll- 
wood Field, N. C., as a permanent 
headquarters, will utilize both At- 
lantic City and New Haven as ma- 
jor bases from which to continue 
with his job of building crack out- 
fits for the flying forces. McKinley 
is playing the military snare 
while Powell handles the glocken- 
spiel for music on the march. 











Guadalcanal—Buddy Brennan’s Foxhole Fugitives, a seven piece 


swin, 
cana 


band organized by special services, wanders all over Guadal- 
entertaining troops where ever they encounter them. Above, 


their truck is stuck in the mud, so Buddy uncovers his piano and 
begins a jam session for the boys who dig them out. Below, the Fugi- 
tives go into action at a camp, with the soldier audience crowded 
around in the natural amphitheater. Acme Photos. 





and play piano at the Stage Door 
Canteen in Cleveland, has joined 
the WAACs and is stationed at 
Fort Oglethorpe, Georgia. . . . Cpl. 
Jidge Giordano, ex-Sam Donahue 
guitarist, and Pfc. Sid Neiditch, 
former studio pianist, now at Fort 
Belvoir in Virginia, have written 
a new tune which their fellow 
soldiers think is a killer. Name of 
the song is I’ll Come Through to 

ou. . Composer David Rose 
is now a corporal in the photo- 
graphic unit of the air force signal 
corps. 

Pfc. Thomas Moore, former 
Charlie Barnet guitarist, graduated 
two weeks ago from the technical 
training school of the army air 
force at Seymour Johnson Field, 
. CC... . Jerry Borshard, who 
played trombone with Enoch Light, 
Frankie Masters, Horace Heidt, and 
Bobby Hackett, is an aviation cadet 
at Maxwell Field in Georgia, hav- 
ing recently transferred from 
Nashville, Tennessee. 

It’s about time that a little 
credit were given to A/C Jerry 
Roberts, former disc jockey at sta- 
tion WAAT in New Jersey, for 
all the news which he has for- 
warded to Down Beat about musi- 
cians in the service. Roberts, who 
ran a hep all-recorded show, is 
stationed at Nashville, Tennessee. 
s Pfe. Frank Hall, former 
Bunny Berigan side-man, is one 
of the featured soloists with the 
replacement center dance orches- 
tra at Fort Monmouth, New Jer- 
sey, along with Sg. Buss Bussey, 
who used to work for Goodman. 








‘Twas itzy 


Labels and jazz authorities 
to the contrary, the pianist on 
the Bix-Trumbauer records of 


leans, Clarinet Marmalade, 

erboat Shuffle, Ostrich Walk, 
P’'m Comin’, Virginia, and Sing- 
in’ the Blues is Irving (Itzy) 


Riskin. 

Those wishing to argue are 
advised to address communiques 
to the pianist himself, c/o 
ga Blue Network, New York 

ity. 














Stabile Plays 
Benefit Show 


New York—Dick Stabile’s Coast 
Guard band 


made its first eral 
public appearance two w of 
at the Music Box here in the 
Father Duffy Canteen Benefit 
show. Stars of radio, stage and 
screen were also on hand to furnish 
entertainment. 


Light Tours for 
WAAC Campaign 


New York— Bandleader Enoch 
Light found a new answer to the 
current plight of the musician and 
one-nighters and how to get to 
them. Light signed for a three 
week contract recently with the 
WAAC Caravan, a touring com- 
pany whose aim is to induce you 
women to join the WAAC’s. Wrig- 
ley’s Gum paid for the services of 
Light and his fourteen men, and 
the leader got aboard the wagon 








the New England territory. . 
wets han ar al 
ey cities like Lynn, Ys 
Sredhien in M usetts; Provi- 
dence in Rhode Island; Nashua, 
New Hampshire; and B rT; 
Maine, the band was given five 
scan Thera oes tha 
network. re isa ibili 
similar tours will be conducted 
throughout the entire U. S. 


Observe National Music Week 
from May 2 to May 8 inclusive. 
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American Cats 
Making Africa 
Adopt Boogie 


Record Collectors 
There Have Items 
That Are Priceless 


Sa Ga.— Word from 
North Africa sounds much more 
cheerful than it did when Sgt. Pete 
Leonard first went down there. He 


writes: 

“Waltzes, rhumbas and tangos 
lead the field. Modern — 
hasn’t sunk in, but with the er- 
ican soldiers here it won’t be long 
before the bands will be playin 
like Benny and Glenn. The reco 
collectors (civilians) have such 

riceless items as Django Rhein- 
fardt and the Quintette of the Hot 
Club of France. 
Boogie Catches On 

“T’ve taken over the piano at al- 
most all the dances I’ve been to, 
and boogie-woogie (naturally) is 
beginning to take. I’ve learned 
some of Peck Kelley’s passages, 
and am playing Chicago boogie, 
New Orleans, and Texas. e 
bands over here usually consist of 

iano, guitar, drums, accordion, 
Fadle, and sometimes one or two 
reeds and one or two brass. 

“There’s one little outfit in town 
that I took under my wing. The 
guitarist’s phrasing has improved 
and the pianist now plays inverted 
tenths. I’m doing what I can to 
‘modernize’ the music system here. 
Since 90 per cent of the population 
are European and French, they’re 
not used to it, but give me a little 
more time and they’ll all be hep. 


Wants Lead Sheets 

“There’s a shortage of serv- 
iceable instruments over here. The 
Red Cross didn’t bring any at all. 
We borrowed a set of French traps 
which weren’t good, the snare 
sounds like a tom-tom. We ar- 
ranged to let the piano carry most 
of the tune, but the trumpets 
(American) are helping out a 
great deal. There are a few musi- 
cians in some of the other outfits 
here, and we’ve managed to have 
a fairly decent jam session every 
now and then. 

“I suggest your aski Down 
Beat to request piano lead sheets 
{pro copies) be sent to the Red 

in Africa. They would cer- 
tainly be appreciated. We don’t 
have any late music at all.” 
—Charlot Slotin 





Army Takes 
Sea Girt Inn 


New York—The Sea Girt Inn, 

spot in New Jersey which 

uses name band attractions, has 

been taken over by the army. air 

forces, according to a recent war 
department announcement. 


Tucker Hornman 
Swings Reveille 


Most Beat readers got a hear- 
Y laugh out of the cartoon b 
. Simms Campbell in the Ap 
15 issue, showing a colored bugler 
using his helmet as a mute. Now 
it appears that the idea isn’t as 
= ve as it seems. she follow- 
a in the Lon- 
don Daily wror 
with the headline: 
prove Swing Reveille.” 
“Tired of being abused by his 
fellow soldiers when he woke 
with his Reveille, a U.S. 
bugler in Britain played the get- 





pet bed call in swing, and Lights 


in lullaby time. And 


army authorities approve of it,| Ss 


and hope that others may do the 
same. There is nothing in army 
regulations to prevent it, they say. 
“Pfe. Clarence Zylman of Mich- 
a former 


Sounded Lights Out recently. The 
eral said he had never heard 
it done so beautifully.” 








(SERVICE BANDS: Down Beat continues 
its new Band Arrangement Review column 
by Philip J. Lang, former Morton Gould 
arranger and assistant conductor, so that 
you may have a lock into what's new 
in modern d arrangements. Watch for it 
in every issue.) 

The Song of the Seabees 

Pub. by Robbins, Arr. by Paul Yoder 

The Seabees is the latest unit of 
the armed services to be honored 
with an official song. Peter De- 
Rose and Sam Lewis are the 
writers, and their effort is a splen- 
did tribute to this vital branch 
of the service. 
The Song of the 
Seabees is a 
very nearly per- 
fect service 
song, in that the 
melody is sim- 
ple, yet stirring 
and spirited. 
Paul Yoder is 
responsible for 
the splendid job 
of scoring. 

The introduc- 
tion is for full 
band, finishing 
with an upbeat 
to the chorus at (A). The first 
half of this chorus is scored for 
cornets, with a trombone obligato 
and clarinet figures. The release 
at (B) features unison trombones 
and baritones, with cornet figures. 
The chorus ends full. After the 
second ending there is a short in- 
terlude to the verse and a D.S. 
leading back to the chrous. (Lyre 
size) 

The Hills, The Devil, 
and MacArthur 


Pub. by Robbins, Arr. by Graham T. Overgard 
This is one of the most effective 
marches I have played in some 
time. Graham T. Overgard is fa- 
mous for his marches, and had a 
particularly good idea for this 
one. The title, plus the material 
he uses, makes it more of a tone 
poem than a march. It has a sim- 
ple melody, with a nice counter, 
well orchestrated in the Overgard 
style. Following the first chorus is 
an interlude that is interesting. 
It starts with a bag pipe effect and 
Scotch drums. Over this _ back- 
und various melodies are intro- 
uced, including The Campbells 
Are Coming, Yankee Doodle, and 
the first strain of the National 
Anthem. This unusual passage 
leads to another chorus with a full 
solid ending. This march is a wel- 
come addition to the library of 
any band. (Lyre size) 


"The Victory Corps March" 
Pub. by Berlin, Arr. by Harold E. Harris 
Composed and arranged by Har- 

old E. Harris, and directed to the 

High Schools of America, this is 

an example of simple and solidly 

constructed march. Although ob- 
viously written for High Schools, 
it is a good march for both Serv- 
ice and professional bands. 
Following a pyramid introduc- 
tion, the strain at i is 
scored for full brass, with reed 
figures. Later at (C) is an inter- 
lude leading to a melodic trio at 

(D). Letter (E) is a strain for 

trombone and basses, with brass 

figures ending in a D.S. leading 
back to the trio. (Lyre size) 


Kirby in Doubt, 


Tubman Going 


New York—John Kirby’s draft 
disposition at press time was still 
own. However, it was learned 
that Kirby’s drummer, O’Neil 
pencer, was due to report to his 
draft board for induction in the 
near future. 


Great Lakes—Donald Bernard 
Jacoby, 22, of York, Pa., and one 





Phil Lang 








.| time top trumpet man with Les 


Brown’s orchestra, has been ad- 
vanced in rating to musician first 
class, authorities at the naval 


training station announced. 





Z 
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Fort Sheridan Band Jumps 


dance 
here, has been organized 


ythm—Marty berg, Tom Mack, Nat Turner, Hal 
Kalbe. Photo by U. S. Army Signal Corps. 






pervisi f C. A. Lewis, 
aus ent rye club here. 


for a year and 


ge Werth, Jack Lawman, Jerry 





Coast Guard on 
Network Weekly 


Washington, D.C.—A new coast 
guard featuring short 
stories of activities of that service 
on the battlefronts, and music by 
the dance band from the Curtis 
Bay Training Station, is presented 
over the Blue Network each Mon- 
day, from 7:05 to 7:30 p.m., EWT. 

‘The orchestra is conducted by 
Bill Schallen, former first trom- 
bonist and vocalist with Alvino 





Rey. Included in the personnel are 
Irving Goodman, Benny’s brother; 
Tony Faso, Benny’s former first 
trumpeter, and Kai Winding, 
another Alvino Rey alumnus, in 
the brass section; Jerry Mulligan, 
a third Rey man, and Pete Brendel, 
of the late Hudson-De laa band, 
on saxes; Harold Conte, Mal Hall- 
ett, pianist; “Chick” Gatwood, for- 
mer staff guitarist at WLW, and 
Lionel mop rs formerly drummer 
with Paul Ash. 

Ken Hopkins, who used to ar- 
range for Paul Whiteman, Andre 


‘|of the 


| Marine Corps 


Band Tough 
Fighters Too 


by Sgt. Richard H. Venn 


Somewhere In The South Pa- 
cific—(Undated)—To the mem- 
bers of the ne corps band sta- 
tioned here playing music is just 
a sideline. Fighting the enemy is 
more important. 

“I’m as proud of you as I am 
of every member of my as said 
— Alexander A. Vande- 
grift, Marine Commander on Guad- 
alcanal, on the eve of his departure 
from the island. He wasn’t 
d concert which 
been arranged as a surprise for 


» | him—a triumphant sendoff for a 


great leader—but of the part every 
member of the band played in the 
defeat of the Japs. 

“You men,” added Gen. Vande- 


grift, “are not only great musi- 


cians, you are fighters. I 

want to con wate you on the 

way you laid down your instru- 

ments, picked up your rifles and 
ed us up.” 

Prior to their formal appear- 
ance before their commanding offi- 
cer, the band, led by Master Tech- 
nical Sergeant James T. Tichacek 
Jr., had not done any playing for 

months. The 27 members of 
the band were too busy taking care 
of the Japs to play music. 


Observe National Music Week 
from May 2 to May 8 inclusive. 











TOM TIMOTHY 
HARMONY — COUNTERPOINT 
Arranging for the Modern Or- 
chestra. For “ad-lib” playing, a 

SPECIAL course is provided. 
117 W. 48th St. New York City 





Kostelanetz and Raymond Paige, 
writes the scores. 
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For You 
in the 


Services! 


* You fighting men in the Services — yes, 


Beat regularly. You want a copy for yourself 
which you can later pass on to the other guys 
in your outfit who are hep and crave news of 
the jive world. Well, here’s a SPECIAL OFFER 
of $3.00 to you for a year’s subscription of 


* Good hews 


all of them! —wherever you are— want Down 





* You want to know how some of 
the fellows feel about the Beat? 
Here’s a typical letter: 


“The Army has us on field ra- 
tions now. Well, for my part, they 








24 big issues. (It’s $4.00 to civilians.) 


Send Down Beat fo: 





Full Name and Rank Serial Number 





Military Address 


Enclose $3 check or money order and mail to: 
Down Beat, 608 South Dearborn, Chicago 


5A43 





can cut down on my food but for 
the love of Mike let me have my 
Down Beat . . . ifs one of the 
best to pep a fella up after a hard 
day. I've already read the last 
BeaT over twice. A new pickup in 
every article. Some of the fellas 
are already yelling ‘Seconds’ on 
the Beat. Inclosed you'll find my 
3 bucks. I want the Beat sent 
to me wherever I go, and I can 
assure you a better fighting man 
is one that is happy.” — Ser. 
Cartes M. Goopaker, Base 
Weather Station, Hammer Field, 
Fresno, Calif. 




















DOWN BEAT 


BAND ROUTES 





Chicago, May 1, 1943 








Music Corp. of America, 745 Fifth ave., NY 
SZA—Stantor 


Bidg., NYC. 


d Zucker Agency, 501 Madison ave., 


17 49th st., NYC; 
FRYC: WMA—Williom Morris Agency, RKO 


Bandleaders may list their pr wy, od free of charge, merely 


A 
Agnew, Charlie (Jantzen Beach) Portland, 
., Cisng. 


Ore. . b; (Trianon) Seattle, 
Wash., Opng. 5/i1, b 
—— Wi (St. Paul) St. Paul, 


Mi 
Allen, Bob (Pennsylvania) NYC, h 
ai. ; Ret (sai Club) Los Angeles, Cal., 
s 
——- * Tony (SS President) New Or- 
jeans, 
Armstrong, Louis (Aragon) Ocean Park, 


Arnheim, Gus San Diego, 


Cal., 
Astor, Bob (Summit) Baltimore, Md., b 
Atkins, Boyd (Faust Club) Peoria, Ill. 
Austin, Jack (Kenmore) Albany, N.Y., h 
Ayres, Mitchell (Buffalo) Buffalo, Cisng. 
5/6, t; (State) Hartford, Conn., 5/7-9, 
t; (Palace) Columbus, O., 5/13-15, t 


‘Sherman’s) 


B 
Banks, Billy (Barn) Newport News, Va., 


Bar, Vic fore ic) Seattle, ane h 
| Bill GA 
NYS, Cisng. 5/6, 


t; “(iarie) Philadelphia, 5/7-13, t 
Barrie, Gracie (Terrace Room) Newark, 
N.J., Opng. 5/5, ne 
Barron, Blue (Theater Tour) MCA 
Bartal, Jeno (Lexington) NYC, bh 
Basie, Count (Palace) Columbus, O., 5/4- 
> ts (Colonial) Ft. Wayne, Ind., 5/7- 


me Bubbles (Grande) Detroit, b 
— Denny (Wind Mill) Charleston, 
——, Ray (Drake) Chicago, h 


Don (WHN) NYC 
a Dick (USO Club) Chicago 


ae. Teddy (Club Charles) Baltimore, 
ne 

Bonishe Neil (Blackstone) Chicago, h 

Bradshaw, Tiny (Rhumboogie) Chicago, ne 


Bragale, Vincent (Warwick) Philadelnnia, h 
Brandwynne, Nat (Rio Bamba) Cc, ne 
Bratcher, Washie (Washington) Washing- 


D.C., h 
Buddy (One-nighters) Rochester, 


Breese, Lou (Chez Paree) Chicago, ne 
aime, Ace (Pla-Mor) Kansas City, Mo., 


Britton, Milt (Florentine Gardens) Holly- 
wood, Cal. 


al., ne 
Broome, Drex (Hilton) Long Beach, Cal., h 
Brown, Charles (Andy's) Lorain, O., ne 
Brown, Les (Bradford) Boston, ass., 


Opng. 5/3, h 
Burns, Me! (Palais) Malden, Mass., b 
Busse, eed (Palace) San Francisco, 


ton, 
Braun, 


c 
7 Se (Brown Derby) Washington, 
Caceres, be (The Tropics) San An- 
(Palace) Cleveland, O., 


ester, N.Y., 
: Boston, Mass., 5/13-19, t 
aye. Jimmie Jr. 


(Castle ) laa. 


Carvie, es (On Tour) SZA 


Carr, Tommy (Avery) 
Carter, 


Boston, Mass., h 
|g (Hollywood Club) Holly- 
Cavallaro, Carmen (Waldorf-Astoria) NYC, 
Cisng. 5/5, 
Chavez (Rio Bamba) NYC, ne 
Chester, Bob (Frolics) Miami, Fia., b 
OGia, Mo Bill (Jubilee Village) Jefferson 
an, Emil (Statler) Washington, D.C. 


writing Down Beat two weeks 


fore each issue. 





Dale Sisters (400 Club) Washington, D.C., 
Opng. 5/3, ne 
D’Amico, Nick (Statler) pet. Mich., h 


eles, Cai., 





eum) ey 
yy. ae Chi 
i taragom) ye ty b; 

png 
Bacar (Adolphus) bs Tex., . 
Cleveland, 0. 
(Tally Ho) atte 
Dunham, "Benny (Capitol) NYC, Opng. 
t 

Dunn, Al (Blue Room) Savannah, Ga., ne 
DuPont, — (Colonial) ee wn, ‘Md. 
Durham, Eddie (On Tour) M 


E 
Eileen and her Rhythm Men (Colony Club) 
McClure, Ill. 


Ellington, Duke (Hurricane) NYC, ne 
Ernie, Val (Patio) Palm Beach, Fia., ne 
Eyman, Gene (Lowry) St. Paul, Minn., bh 


F 
Felice, Ne (Danny Blocks) Port 
Chester, N.Y. 
Fink, Herbie ” (Blue Room) Stratford, 


Ont., b 
~* Rito, Ted (Flagler Gardens) Miami, 


«= 

Fisher, Buddy (St. Paul’s) Philadelphia, b 

Fisher, Freddy (Dempsey’s) NYC, ne 

Fitzgerald, Ella (Howard) Wash’ 
D.C., 5/2-8, t 

Five Bees and A ow (Music Box) San 
Francisco, 

* Galles and. > Beau (Club Zebra) 

Flindt, Emil (Paradise) Chicago, b 

Floyd, Chick (Syracuse) Syracuse, N.Y., 
Gisng. 5/6, 
Ford, Bob (Eagles Club) Titus- 
ville, Pa. 

Foster, Chuck (Blackhawk) Chi r 

— Clefs (White City) Spri id, Ill, 


Four. 7 Jackets (Santa Rita) Tuscon, 

, iichara (402 Club) Port Huron, 
a 

Freeman, "Bud (Drum Lounge) Chicago, nc 


G 
Garber, Jan (On Tour) MCA 
—. Joe (Casa Nova) Elmwood Park, 


no 

Goldfield, “Goldie” (Continental Grove) 
Akron, O., Cisng. 5/8, ne 

Goodman, Renney (20th Century Fox Stu- 
dios) Hollywood, Cal. 

Gordon, Gray (USO Tour) GA 

Graffolier, Frenchy (Babe's) Des Moines, 


bh 
“Tiny” 


Ta., , & 
Grant, Larry (Chin Lee) NYC, r 
Gray, Glen (Palladium ) ollywood, Cal. 
Gunpel, George “Shorty” (Benkert Park) 


timore, Md., r 


Haddad, Eddy (Crounse) Omaha, Neb., b 

Haley, Hal (Firemans Social Club) Allen- 
town, a. 

Hampton, Lionel (Paradise) Detroit, 5/7- 


— , anne (Henry Grady) Atlanta, 
aay, Se (Atlanta Biltmore) Atlanta, 
(Kelly's eats) NYC 


Hawkins, Coleman 


Hawkins, Erskine (Sew 
= Bill (Cave ee CC.) K.C., oe cendg (Biles wi dy i 
sinbow Randevu) Salt ———~ Ernie (St. Anti ob 
Lake mio, Tex., 
Lake Giy, Uua u yo ‘Ores, Opn. b; Fw oe Heidt, Horace (Trianon) South Gate, Cal., 
Graig. Carvel ( Claridge) Memphis, Tenn..h| ane. 5/4. ne: (Riverside) Milwaukes, 
a ee ee Herbeck, Ray, (USO, Tour), Fred. Bros.| “Mas 
erman, oody > 
oe Cra Club) Minneapolis, . 5/5, t; (Gol ) San Fran 
Cugat, “Xavier (Waldorf-Astoria) NYC, , Cal., 6/6-12, t; (Pacifie Square 
one. A, * Bate Min (Onley Pea) Done b 
‘ 
i ay eg IM (Syracuse) Syracuse, Hill, ‘Tiny (Club Madrid) Louisville, Ky., 
Curry, John * dd Sa -16, ne 
tae, fas Ge tes See Himber, Richard (Chase) St. Louis, Mo. 
ie ines, Earl’ (Blue Ribbon Salute Tour) 
Beg. 5/7, WMA 
D'Agostino, C. J. (Green Front) Canan- | Hoaglund, Everett (Ciro’s) Mexico City, 
daigna, N.Y., r Mexico, ne 
Aub (Clover Club) Ft. Worth, 








Happy Goday’s 
Days Just Go 


Los Angeles—Happy Goday, 
Leed’s Music oe pr 
, is now acting manager o! 
pa Rey’s band at the V: 
Aircraft plant. Goday is w 
ing graveyard shift, from 
12:30 at night until 7:00 in the 
morning, doing regular produc- 
tion work of f “the drilling and 
a variety. Rey’s band 
plays one-night stands on Satur- 
day nights, and it’s Goday’s job 
to be on hand to collect the 
money, check the door and in 
general the duti of a 





also keeps a hand in the affairs 
4 ee aa All of 
ich certainly entitles him to a 
eerste pao Bae og al ag 
You’ve Had a Busy Day De- 
partment. 


» Ne 

——, Eddy (Aragon) Chicago, Cisng. 

Hummel, ; Jack (Washington Club) East 
ve 

Hutton, Is Ina Ray (Theater Tour) Fred. 


ng Spots (St. < ‘oe 
Tex., Cisng. 5/5, 


San Antonio, 


I 
Jogunst, Russell (El Dorado) Houston, 
James, — Come) NYC, t 
(Chase St. Louis, 
(Tune-Town) St. Louis, 
ng. 5/1 11, b 
Jerome, He enry (New Pelham Heath Inn) 
Johnson, "Cee Pee (Swing Club) Holly- 
|» NC 
Johnson, Happy (New Club Alabam) 
A., Cal., ne 
Jones, Billy (Club 91) Idaho Falls, Idaho, 
ne 
Jordan, Louis (Blue Ribbon Salute Tour) 


Joy, Jimmy (Bismarck) Chicago, h 


K 
Kassel, Art (On Tour) MCA 
cqoain, Al (Muehlebach) 


Kansas City, 
. Cisng. 5/18, t 
na Don (Claremont) Berkeley, Cal., bh 
een 1. ad (Palace) Albany, N-Y., 
Keene, Bob ( 


b| King, 











Key Spot Bands 


AMBASSADOR HOTEL, Los An- 
geles—Freddy Martin 

ARAGON, Chicago — Eddy How- 
ard 


BILTMORE HOTEL, Los Ange- 
les—Matty Malneck 

BILTMORE HOTEL, New York 
—Ray Heatherton 

BLACKHAWK RESTAURANT, 
Chicago—Chuck Foster 

CASA MANANA, Culver City, 
Cal.—Freddie Slack 

COMMODORE HOTEL, New 
York—Vaughn Monroe; May 
6, Jan Savitt 

EDISON HOTEL, New York— 
Tommy Tucker 

EDGEWATER BEACH HOTEL, 
Chicago—Russ Morgan 

HURRICANE, New York-—Duke 
Ellington 

LINCOLN sete New York— 


Abe Lym: 
MARK HOPKINS a San 
Francisco—Henry Kin; 
WBROOK, Geter’ Grove, 
N. J.—Gracie Barrie, Opng. 
May 5 
NEW YORKER ae. New 
York—Jerry Wald 
PA — Hollywood — Glen 


Gra 

PALMER HOUSE, Chicago — 
Griff Williams 

PENNSYLVANIA HOTEL, New 
York—Bob Allen 

ROOSEVELT HOTEL, Washing- 
ton, D. C. — Joe Marsala, 
Cisng. May 10 

ROSELAND, New York—Bobby 
Sherwood; May 5, Joe Venuti 

SAVOY, New York — Erskine 
Hawkins 

SHERMAN HOTEL, Chicago — 
Stan Kenton 

STATLER HOTEL, Syracuse, N. 
Y.—Chick Floyd; May 7, Ber- 
nie Cummins 

TRIANON, Chicago -—— Lawrence 
Welk 

TRIANON, South Gate, Calif.— 
Horace Heidt; May 5, Frankie 


Masters 

WALDORF-ASTORIA, New York 
—Carmen Cavallaro; May 6, 
Xavier Cugat 





tg and His Band (The Dells) Savannah, 

kaon. Ronnie (Last Frontier) Las 
Vegas, Nev., 

= Stan (Sherman) Chicago, Cisng. 

King Cole Trio Sw Club) Los Angeles, 


Cai., Opng. . ne 
King, Henry (Mark Hopkins) San Fran- 


cisco, 

(Aragon) Ocean Park, 
_. Andy # weeneeed St. Louis, Mo., 
Knight "Bob (Statler) Washington, D.C., h 


Korn Kobblers (Rogers’ Corner) NYC, nec 
Monte (Tontipans) New Orleans, 


Saunders 


La., ne 
Kriso, Billy (V.F.W. 868 Club) Cleveland, 
Krupa, Gene (RKO) Boston, Mass., 5/6- 
ne 


L 
.<% Eddie (Roosevelt) Hollywood, 
La Bonte, Harvey (Moosehead Inn) New 
Bedford, Mass. 
Labrie, Lioyd (Darling) Wilmington, Del., 
Landre, Johnnie (Club Shalimar) Fort 
Walton, Fia., nc 
Lang, Geo. Al (Rhythm Club) Boston, 


Leonard, Ada (USO Tour) Fred. Bros. 
-—" 3 (Lith-American) Hart- 


ord, Conn. 

Levant, Phil (Blue Moon) Wichita, Kan., 

5/8-13, b 

— 2 (On Tour) MCA 
ba: 





Long, ty = (Stanley) Pittsburg, 
5/6, t; (Palace) Cleveland, 5/7-13, t 





Lopez, Vincent (Taft) NYC, h 
Lovely, Burt (Sky Club) Chi ne 
Lucas, Clyde Hills eo.) New- 


eg 4 
hoe . 
Luneef: Parkway) Chicago, 
6/2, b: (afanicipal ud.) St. Louis, Mo., 
/3-4; (Rainbow ndevu) Salt Lake 
City, Utah, 5/7-12, b 
Lyman, A neoln) NYC, h 


ty Howard a New Orleans, 

_—% eA og Club) Rock Is- 
= iy 

Metnttre. Lani ingto 

MelIntyre, Hal (Oriental) Ry Cae MG t 

Me. oe. Do (Paris Inn) San 


Meshann Jay (On Tour) GAC 
Malneck, Matty (Biltmore Bowl) Los 


me 
Jose (LaSalle) Chicago, h 
Mesiaane and Mayo (Michiana) South 
n 


Ind., 
a Don (Beach ber) Provid 
Marsala, (Roosevelt Washington, 
D.C., cians, ae, h; 


) 
(Glen Island Ca- 
sino) New le, N.Y., Opn. | £/12, b 
aie Marty (Drum Lounge) Chicago, 





Marti, Frank (Copacabana) NYC, ne 
Martin, Freddy eg LA., on a 
Marx, Chico (Adams) ewark, 
Cisng. ay, t; (Hippodrome) Bienes 


Md., 

Maste: Soeuite (Trianon) South Gate, 
Cal., _ gz. 5/5, ne 

Mattingly, "Tony (Riverside) Casper, Wyo., 


Baistenss (Eagles Club) Mt. Vernon, 


Messner, Johnny (McAlpin) NYC, bh 
Michener, Les (Crystal) Upper Darby, 


“te 

Millinder, Lue! (St. pation San An- 
io, Tex., Clsng. 5/5, t 

Mills, Alonzo (Green Tree Inn) Wichita, 


Monchito, Romme (Walton Roof) Phila- 
delphia, Pa., 
Mock, Valento (Mandarin Gardens) Van- 





couver, B.C. 

Molina, Carlos (Schroeder) Mil 
Wis., Opng. 5, 

Monroe, Vaughn (Commodore) NYC, 
Cisng. 5/5, 

Morgan, Russ (Edgewater Beach) Chi- 

Mosely, Snub (Trocadero) Hollywood, 
Cal., ne a 

Nagel, Freddy (On Tour) MCA 

Newman, Ruby (Copley-Plaza) Boston, 


ass., 
Newton, ete (Cafe Society Dwntn.) 
NYC, ve 


O’Brien & ww (King’s Theater Bar) 
Cincinnati, O., 
Cortez) Reno, Nev., h 


O’Casey, Pat (El 
— Phil (Mocambo) Hollywood, Cal., 


Oliver, Eddy (Rice) Houston, Tex., bh 

Osborne, Will (On Tour) GAC 

Owens, Harry (St. Francis) San Francis- 
co, Cal., Opng. 5/4, h 


P 
Page, “Hot Lips” (Garrick Stagebar) 
Chicago, ne 
ra Nan (Sugar Bowl) Port Chester, 


Panchito (Vereniies) NYC, ne 
Pastor, Tony (On Tour) CRA 
Patt, Danny ne), Norfolk, Va., h 
Paul, Toasty (Mayflower) Akron, O., bh 
aulson, Art (New on NYC, h 
Pearl, Ray (Melody Mill) Riverside, Ill., b 
Pedro, Don (Green Mill) Chi 
Petti, Emile (Ambassador East) 
k, Al (Fountain Club) 
Tenn., ne 
Powell, Teddy (Fay’s) Philadelphia, Cisng. 
5/6, t; (Avot) NYC, ¥ 18, t 
Powell, Wal: (Aquarium hie r 
Prager, Col. , o-, Ghilds) NY. 
Prima, is ( ) Chicago, BTiS, t 
Pripps, Eddie (Latin Quarter) Chicago, ne 


poser Dr ied Bsn 
= ey Carl (Roosevelt) New Orleans, 

Raybourne, Jack (On Tour) Charleston, 

ay 4 Ernie (Bama Club) Phenix City, 


Read,” Kemp (Ann’s Kitchen) Newport, 


R.L., 

Reichman, Joe (Gehvoster) Milwaukee, 
Wis., Cisng. hale, B 

= =. ‘Don “Tr ) Ky., 





Cisng. 5/6, nc; Mm, Heer) Minne- 


Riley, Mike (adio™ a” Hollywood, 
Hemera SO Tour) GAC e ssemmetaad 

) Columbus, 
me | oon aa Adrian (Capitol) Washington, 























Strand) Pittsfield, N.H., t 
Keeney. Art (Club Royale) New Orleans, 
, ne 


Roy Tatro Photo. 


| Milwaukee Pals Hold Reunion | 





Camp Carson, Colorado—Two Milwaukee pals, Jack Carson and 
George Liberace, held a reunion when Ada Leonard and her all-girl 
band played here on their current USO tour. Carson, who 
mean trumpet, is now a movie star. Liberace, who used to play fiddle 
with Orrin Tucker, is Ada’s manager. Left to right, it’s George, Ada, 
Jack and lovely Kay St. Germaine, former Anson Weeks vocalist. 


plays a 


aut 2: am ) 


“(Barbary Coast) De- 
Sandifer, Sandy (Werteee Park) Wasb- 


ington, D.C., h 
Saunders, Hal” (Belmo a enone Eien) NYC, bh 
Sevitt, Jan as NYO. “Opus 


Scott, Bee (Surf Club) Passaic, N.J. 
Scott, Raymond (CBS) NYC 


Sell, Stan (Gould) Seneca Falls, N.Y., h 
Sheeley, gunuy (Stanley House) Strouds- 
Shelton, "il (Gingham Gardens) Spring- 
Rowers, Bolte (Roseland) NYC, 

5/4, 

/4"b: (Raymer) Boston, Opne. he 
Singleton, Daity (Swing Club) 


Cal., n 
Sissle, Noble (Hollywood paint Holly- 
wood, » ne 
8 Freddie (Casa Manana) Culver 
ey (20th Century Club) Phila- 
smth E Eugene (Sportsman's Club) Peoria, 


Ii, 
Smith, "Stuff (Three Chicago, 
South, Eddie (Tettae) Ml waukee, Wis, 


aeanier, Muggsy (USO Tour) woe 
Spivak, Charlie (Theater Tour 
oe. Blue A Ww = = 


Strong, tf ( Washington-Youree) 


Stuart ioe eth St. Louis, Mo., h 
erson. 

Sudy, Sid (Arcadia) Cc, 

Say dem . Henry Jr. (USO Club) Columbia, 


T 
ba Ld toy (The Tavern) Mansfield, 


Teagarden, Jack (Natatori Spokane, 
ash., 5/7-13, » 2 muediions 


Three Bits of Rhythm (Lou's Moravian 
Inn) Philadelphia, Pa., nc 
Three Sharps and a Fiat (Lou’s Chan- 
cellor Bar) Philadelphia, Pa., ne 
George (N 


Towne, eil House) 
Ohio, 
Trace, Al ay mx, bh 
Trester, Pappy (Park Recreation Center) 
St. Paul, Minn 
Tucker, Tommy (Edison) NYC, bh 
Vv 
Van, Garwood (Ciro’s) Bee ooe Cal., ne 
Venuti, Joe (Roseland) NYC, Opng. 5/5, b 
Victo ictory Orchestra, (Beechwood) & Hadle Hadley 


Mass., 
(Welcome Room) N. Hampton, ‘Mass. . 


Sun., b 

Vigems, Lee (Scala’s Arcadia) Berwick, 
a., nC 

Vinn, Al (Pere Marquette) Peoria, Ill, b 


Ww 
“ee. 2 Jimmy (Plantation) Culver City, 


Wald George (On Yorker) NYC, b 
er ew itor! 
Waples, Bud (Nicollet) Re noi 


~b 
Ware, “Leonard ( Lindsay’: Bar 
s Sky ) Cleve- 


Wasson, Hal (La Vista) N.M., ne 
Watkins, Sammy (H Hollendon)” Gleveiana 


webb, 's (WHIT) New Bern, N.C. 
oey Ww 
Welk, Lawrence . 


(Trianon) Chicago, b 
Williams, Griff “Griff (Palaver House ) Chicago, h 


“wre 5 Teddy (Cafe Society Uptown) 


Y 
Young, Eddie (Cosmo) Denver, Colo., bh 


Symphony Row 
Involves Execs 


New York—Among other union 
“eo the pr meen of Local 802 

re were recently presented -—= 

impeachment charges aimed 
themselves, as an outgrowth of the 
controversy over the dis- 
missal of 14 rs of the New 
York Philharmonic Orchestra by 
its conductor-to-be for the coming 
season, Artur 

Calmen Fleisig, chairman of the 
Philharmonic orch committee, an- 
nounced two weeks ago that five 
executive officers of 802, including 
President. Jacob Rosenberg, have 
been charged with failing to wu 
hold the union members in in ther 
dispute with the Philharmonic man- 


beyond the fact that the charges 
would be given a hearing. 











Send Birthday 


G i : 
reetings to: 
May 1—Hayes Alvis, Little 
Jackie Heller 
2—Dick Baker, Bing 
Crosby, Dorothy, 
4—Gray Gordon, Moe 
5—Paul Barbarin, Glenn 
Burrs 
ar Berton, Tony 


7—Pete Jacobs 
8—Red Nichols, Mary Lou 
illiams 


W 
May ome eeetetoen, Pee 
May 1—teving Berlin, Toots 


Camarata, J. C. Hig- 
May 1 B 
May 14—Sidney Bechet, Woody 
Herman, Skip 
Ronnie Perry 
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Harry Moss on 
| Concert Kick 


Bash in Boston 
Gives MCA Booker 
Hunch for Series 


New York—wWith a Boston Sym- 
hony Hall concert behind him, 
MCA band- r Harry Moss is 
lini up further all-star talent 
for what may develop into a series 
of jazz concerts to be played in 
various key cities. 


Moss ey 4 appeared in Bos-| 


ton as emcee a show which 
featured John Kirby and his band, 
Ella Fitzgerald, Una Mae Carlisle, 
and the ns 
Johnson. n to the concert 
was “¥ vee A and Moss in- 
tends to carry on with his music 
sponsorings. 

The next concert probabl 


will 
take place at Constitution Hall in 
Washington, D. C., tentatively on 


May 10, with a line-up of top jazz 
men from, the adit teint area 
jamming along ot mu- 
sicians. Bobby Hackett, Bobby 

Pee Wee Russell are 
mentioned as some of the Gotham- 


not set at press time, are ex 


to be on for the session. Be- 
md that, Moss has no definite 
Secbteam, © but role nibbles which 


he expects will shortly be landed. 


Sabby Lewis 
Back in Boston 


_ Boston—Count Basie did terrif- 
ph at the RKO theater. New 
in the band are Jimmy Pow- 
‘Fats Waller alto man, on the 
that “Ek Johnson, Couch 
Roberts and Tab Smith "have a 
filled —_ the r. Basie 
ed with Powell, who 

like Benny Carter, 





atk 


E n | 
iat 


band at the Ken. Steve 
is reopening the Royal 


L 


By 
Es 
Fe 
if 


aon New York re- 
t the army has an option 
on Ben Webster and that Lionel 
song xy Arnett Cobb will re- 
im with the Duke. Lloyd 
19-year-old Boston bass- 
o> teres that Junior Raglin will 
big ; gene, and that he, 


oo wal Penis Y, replace 


Young 
Cab at Strand 


New York—Cab Calloway moves 
into the Strand theater here on 
May 21. He’ll be on hand for at 
least five weeks. 


He 
B 


Es 











| Parham Dies | 





Milwaukee—Tiny Parham, 350- 
pound anist and entertainer, 
dropped dead with a heart at- 
tack two weeks ago at the Kil- 
bourne hotel here, where he was 
working as relief to the band. 
Funeral services in were 
delayed several days w the ne- 
cessity of constructing 
aa. b ae was bora in 

ty and gave up study of 
medicine to a musician. 





siee at the Embassy club, 


Seah piano; Jimmie Wells, bass; 
and Evelyn Smith, vocalist. 


Denver—This Floyd Hunt group is setting the 
accordin 


| Hunt Combo Enlivens Denver | 





tly square town 
other 


g to Pfc. G. E. and 


p servicemen who crowd the place nightly. Left to ng Fletcher 


Benny Baber, guitar; Hunt, vibes, 





Carvel Craig 
Disbands to 
Do War Work|: 


New Orleans — Local musicians 
continue to enjoy a fulltime sched- 
ule, in spite wartime cancella- 
tion of 
jobs are taxing the ——* of _ 
available competent 
with some bands paced mat | B 
instrumentation in order to fill 
contracts. 

Carl Ravazza follows Carvel 
Craig in the Blue Room of the 
Roosevel alt, following Craig’s deci- 
sion to go into defense work at 
Consolidated Aircraft. New plant’s 

uisition of the young maestro 
will result in disbanding of his 
orchestra. Jimmy Wilson has taken 
over pneree of the Kitten Club 
jam a tion, with Carl Scher- 
rer remaining at hides as sideman. 
Spot continues to function as solid 
—_ spot of the Quarter, with ex- 
in uniform coming in on fur- 

a hf for adlib kicks. 
y Dean, whose tenor work 
with the Manhattanaires continues 





v aneth Ail Clubs and spot | d 


to highlight local hotel combos, an- 
nounces an indefinite holdover in 
the Roosevelt’s Fountain Lounge 
for the band . . . Little Joe a 
kins, solid 88’er, ne om re as 
5-9 pianist at Jimmy’s Gay 90’s 
for cocktail hour jazz... Bill Joy 
2 his smooth commercial out- 
to the Casino Royale, follow- 
a — Pecora’s d 
Tony D’Amore, Will Stom 
and leader, whose te 
highlighted’ the local jazz picture 
uring his stay here, joined Bar- 
ney Rapp in the Claridge, Mem- 
phis, p ing his army induc- 
tion. —deebee 


re .; 
pianist 
ic work 





J. Dorsey Bills 
His Arrangers 


New York—Jimmy Dorsey’s date 
at the ae was pushed ahead 
a week and the leader went in on 
April 28, instead of May 5 as 
originally planned. Bob Allen re- 
placed Jimmy - the Cafe Rouge 
Room on April 20. Interesting to 
notice that the Roxy advance pe no 


ers for J.D.’s “appearance are giv- 
_ special credit and in sized 
to arrangers Sonny. e and 


Harold Mooney. 










again!! 
other fine fan club for a chick 
in digging the Beat, onl 


om BPE 


ex 


'“9_ By BILL DUGAN 


Jackie aha I ii spurs which jingle, jangle and jingle 


! And why? Because we’re sending out a call for an- 


who’s making up for lost time 


her fan club is for that western 





styled romantic singer, 
Bradley, Blue network star. 
Barbara Downtain, RR 10, Box 
217, Indianapolis, Indiana, is the 
frill with the chill for Curley and 
is also the club prexy. She’s a 
vivacious critter with a nice sense 
of humor and a lot of sincerity in 
her desire to make her club a fo. 
If you’re not familiar with the 
star of the club, listen to him on 
the Breakfast Club or Club Mati- 
nee on your local Blue web outlet. 
Barb asks a lot of questions for 
ust a little girl (we read her size 
een lines of her letter) 
azo im anewering her questions i 





song of money 
Ay fs 
it. It seems that we’ve heard that 
first question before but we don’t 
remember the last one. 


| Mn getting money has al- J 


bm been a tough problem for fan 
club prexies. The only ible way 
to get it is through the dues 
charged your members. Make them 
large enough to cover your ex- 
— and yet small enough not 

to scare Dg aye members awa, 
As for _—_ of the mone , limit 
it to your clu ’s expenses plus any 
other things which you may desire 
to have your club do outside the 
actual business. By club expenses 
I moan, © ~ A J of ol pian the 
membershi newspaper 
buying pon amen and stamps and 
any other material necessary 


to| Ellipse, Denver, Colorado. 
invites 








the club’s sagen A By — — 
pense I mean con 


urly® v 


to army camps or sending orches- 
trations to service bands. You 
should have no worry about where 
to spend your money. 


Marie sens gg Box — po 
i Nebraska, has turn 
— fine booklet for new members 


nt — It ‘il be prized b 
Sinatra-Edwards fans and aeabd 
be a real kick to The Hit Parade 
gang and their stars. Join and get 
your copy. 


A new piano club looms on the | Mi 


Denver horizon to praise such 88 
stars as Meade 


Wilson, Bob Zurke, Duke - 
ton, Claude Thornhill, Stacy, S 
livan, Hines, and a mil- 
lion others. Interested? The 

dent is Bob Beecroft, 833 


Bob also 
clubs 
rds | to join club as a group to praise 


Lux Lewis, Teddy | N 





AT LIBERTY 








CLASSIFIED 


Ten Cents per Word—Minimum 10 Words 
25c Extra for Box Service 
(Count Name, Address, City and State) 





On- 


LyRiCS SET TO MUSIC—(M.S.B. 
Dunlop, 8178 Yonge —.. J 





SWING DRUMMER—Draft exempt, union, 

solid. Name band experience. Prefer big 
band. Travel saguhere, c/o Jack Dein- 
dorfer, Aurora, IIl. 





HOT TENOR SAX-CLARINET—29, 3A. Local 
No. 10. Will travel. Tony Pavon, 4120 

W. Monroe, Chicago. 

a-~ a 4 Experienced, 4F. wan! | Ba. 
ra band. 

501 Fy pag Branch, Na. 


16 YEAR OLD DRUMMER—Solid solos, 
steady Will 


nion and avel, band. 
Justin Simon S604 Misholas’ Occeke, Nek 


DRUMMER—20, 
Will join union, travel, 4f. iets 











YOUR SONG PROFESSIONALLY 
complete pianoscore 


with and guar 
$6.00. 


or money back. Maleolm ee, “Sat Pree. 
rose, Syracuse, N.Y. 





bee BEST IN SWING—Trumpet, Sax, Clari- 
t choruses copied from records. 
gf 00. Burrows Music Service, 101 Stearns 
. Brookline, Mass. 














FOR SALE 
TRUMPET—Martin Commi Model. 7 
old. Never used. With deluxe 





ence. Al 1 renee, 111 East ao 
Britain, Conn. 


TENOR SAX AND CLARINET MAN—21, 
fer location. Musician, Box 685, Seaford, 








ALTO SAX-GUITAR—19, ont, ene t. Read 
or Will travel. B Tide. 501 





MUSIC COPYIST, tga for steady | sondl 
request, J. 
11891 . Detroit, Mich. 





WANTED 











OLD a for medleys. 
list. H. Fox, 
cago. 


EXPERT REED OR BRASS INSTRUMENT RE- 
PAIRMEN nted—Salary 





“duration” work in a 
California city. Give full 
letter. Box 5, Down Beat, 
Chicago. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











DIXIE ARRANGEMENTS — Trumpet, tenor, 
trom- 


piano. 
bone ‘and bass, if needed. 450. per arrange. 
ment. All standards and strictly fine and 
ee OS Sees Sk Se Seen 





SPECIAL ARRANGEMENTS—Originals and 
record copies. Modern, s' , sweet, List 
free. Charlie Price, Danville, Va. 
er i. NEW SONGWRITERS. 
your Youn oe Ss - ae 
Publishers, 119 Harrison, Chi 





¢. J 38 Cobden 8t., Best offer ted. Frank V Jr.. 
x= ‘ackson, Boston, ine — P ondrasek, Jr. 
STRING BASS—i6, union. Travel ot sagubers, SPECIAL ORCHESTRATIONS—Formerly used 
Read and fake well. by the number 








Send | strumen! 
712 Roosevelt Road, Chi- | mouth 


conditioned, Alto 
vows and lacquer ee. 
sax, 
Seimes clarinets $186.1 Prueffer 


“Buescher 


tion clarinet, overhauled—$60. Conn Bb 
trumpet, recondi' Conn 2-B 
trumpet, itioned—$75. Laube alto 


wan 
jeces romptly sent a 
eS & += sions Inatrement - 204 
. in, 





PHONOGRAPH RECORDS 











WOODYMAY RECORD CO. 73 noeeny %. 
Swing, Jazz, classical discs 
cylinders) send wants. 


LATE RECORDINGS—lée up, List free. 
Pop’s Record Shop. 8807 Grand River, 
Dasuie Mich. 


ss 1006/98 Grosky. name bands. 
Clarke, Pryor, Kryl. 


“is00/1886., No. 


Americana. "Tho 
List. STATE WANTS. Josephine Mayer, 
Santa Barbara, Calif. 











MISCELLANEOUS 











LEARN PIANO hag gm At HONS ae 
plete course by Dr. 


Ly Ke Ay A 
Welle St, Lafayette, Indians, 





their own oe gt 

Jim ee, ae his finger in 
every a ble Sng is 0° of 
Chapter 22 of the Alvino Rey Fan 
Club. He encloses a membership 
card which makes us a member of 
practically every Alvino Rey Club 
in existance as well as honorary 

resident of the central office. 

im’s address is 34 Lindes-Farne 
Avenue, Westmont, N. J. 


Ss New York, N. Y., has a 
new arry James Fan Club. Our 
Club and guardian angel, 
Jackie will write you re- 
y for| Wins We .. Thake to Mer asked, 
iss W.... Thanks to Mrs. Susan 
ound | Shankland jor her nice note. Her 


t Walnut ‘Street 
Bast alnut Street, Lock 
Penna., you win! Once again we’ 
mention your new Harry James 
Fan Club. We're really glad to see 
such enthusiasm in a club and es- 
pecially since you have those pa- 
triotic ideas in mind such as 

ing records to the men in camps. 


We hope lots of le join your 
club. How’s that? eben 3 
More Frank J = will 


Alice, 
about tha’ 
Good Pom with the club. — 

Have we mentioned that Jo Ros- 
coe, Mi Gilsonne and Lil Roscoe, 
6027-2 Avenue, Kenosha, Wis- 








one. 3 have started a fan club for 
the Dick Jurgens bond despite 


for the duration eee war? W 
they have. Drop the gals a line 
you want to join. 

Walter Kroli’s Chuck Foster Fan 
‘or the dura- 








/ 
- FREE 


PRACTICE 
ROOMS 


100 musicians now live at the 
jotel. ideal 
tion. 15 minutes to the loop. Near 
. shops and big Be 
clubs. All transportation 
rooms and suites, all with bath. 


HOTEL 


CHELSEA 


$6.00 a week 
—— $1.50 a day 


U.S. 12-41 to WILSON & SHERIDAN 
SIDNEY HERBST, Manager 


| CHICAGO | 
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OK Man, ‘Lvmprosg 8591 “OD “HLM SAIL NYIRGWY HINDAL 


“SS ‘kvpo; .Aysnyng, qum fjassnoX juswnbov pup SJajpap anok yssig, 
“eo “STI$ 40UaL “OO'I¢ 
“SL$ 1241471) —Gov? :sarug ‘party ¢ PAH PAW YT eo ‘payst 
Ale Yos | :sqjybuans ¢ us apvm st if ‘auvqdosjas us snp 

» 49p|04 psvd jynpiaipul ub WO pajunow st Amann, 
z uy asinbas nod ywqy Samyenb aq) yoqun  Xpaning 
S8$82044  901SMJIXA- puy vidi busonpoud 
Bd * AManINg Mk paipoqua auv aouassadxa 

B2avq am IDG) sjuamaaosduss aq) jy 
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